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The official HM charts specially compiled for Kerrang! from a 
nationwide survey of SO specialist shops 


SINGLES 


ALBUMS 


1 — ALL RIGHT MOW Free Island 

2 1 BURNING DOWM ONE SIDE Hobart Plant 

Swansong 

3 6 ALWAYS GONNA LOVE YOU Gary Moora Virgin 
A — AMERICAN HEATBEAT Survivor Scotti Brothers 

5 — BACK TO EARTH Magnum Jet 

6 3 IN THE HEAT OF THE NIGHT Diamond Head MCA 

7 2 EYE OF THE TIGER Survivor Scotti Brothers 

8 — LONG GONE Gillan Virgin 

9 8 ROCK N'ROLL FOREVEH WILL LAST Spider RCA 

10 30 SILVER MACHINE HAWK WIND RCA 

11 16 ONLY TIME WILL TELL Asia Gotten 

12 15 EMOTIONS IN MOTION Billy Squiar Capitol 

13 20 CRASH BANG WALLOP Raven Neat 



14 — LIFE ON THE RUN Samson Polydor 

15 10 CRAZY HORSES Tank Karngflage 
IB 4 WHO'S CRYING NOW Journey CBS 
17 27 JACK AND DIANE John Cougar Riva 

IB 25 OPENING RITUAL Clovenhoot Elimenlal 
19 12 BORED WITH RUSSIA Budgie RCA 
20— SUBDIVISIONS Rush Mercury 

21 5 BLIND MEN AND FOOLSTytanKamaflaqe 

22 16 STEAMIN' 12’ Anvil Attic 

23 — THAT'S ENTERTAINMENT Silverwing Mayhem 

24 26 BLOODLUST Venom Neat 

25 7 DANCER Michael Schenkar Group Chrysalis 

26 21 DAYS OF WINE AND ROSES Stampede Polydor 

27 9 DON'T WANNA LOSE Y & T A&M 

28 14 NEW WORL D MAN Rush Mercury 

29 24 TELL ME THE NIGHTMARE'S GONE Praying Mantis 

Jel 

30 11 HIGHWAY SONG Blaekfoot Atco 
Compiled by MFIIB 


IMPORT ALBUMS 


1 HUGHES & THRALL Hughoi 8i Thrsll Bo(jlevarri 

Z TRACKS WrabilMCA 

3 EXECUTION Bullet Lark 

4 SPYB Spys E M I America 

5 IN FOR THE COUNT Balance Portrait 

6 HELLCATS MINI-LP Hellcats Atlantic 

7 BEER DRINKERS Motor head Milan 

B FLAT OUT Buck Pharma Portrait 

9 IN TRANSIT Saga Polydor 

10 VOLCANO How Wow VIP 

CompHed by MRIB 


1 — CORRIDORS OF POWER Gary Moor* Virgin 

2 1 MAGIC Gillan Virgin 

3 — ASSAU IT ATTACK Michae I Schenke r G r&Up C hrysa I i S 

4 7 HUGHES & THRALL Hughes ft Thrall Boulevard import 

5 2 SIGNALS Rush Mercury 

6 12 ASIA Asia Geftsn 

7 — DELIVER US FROM EVIL Budgie RCA 

8 9 ROCK IN A HARD PLACE Aemsmilh CBS 

3 — CH OOS E VO UR MASQU ES Hawk win d RCA 

10 3 UNDER THE BLADE Twisted Sister Secret 

11 — POWER OFTHE HUNTER Tank Kamaflage 

12 — BORROWED TIME Diamond Htrad MCA 

13 — ROCK r N’ ROLL GYPSIES Spider RCA 

14 4 BLACK TIGER Y & M A&M 

16 15 BATTL E HYMN an □ war Liberty 

16 17 E M 0 TlONS IN M OTION Billy Sq ui*r Ca p itol 

17 5 E YE O F TH E T| GE R Survivor Scotti B rat h ers 

18 23 TWIN BARRELS BURNING Wishbone Ash AVM 

19 2D ZIPPER CATCHES SKIN Alice Cooper Warner Brothers 

20 16 ESCAPF JournpyCRS 

21 — TOO FAST FOR LOVE Motley Cru# Elcktra 

22 34 VANDENBERG Vandenberg Arlantic 

23 6 THE CAGE Tyge« Of Pan Tang MCA 

24 25 THE VERY Bt£S o* i HLU ALERT - DIAL NINE!Sammy 

Ha gar Capitol 

25 27 TRACKS Wrabit MCA import 

26 1D PICTURES AT ELEVEN Robert Ptant S wansony 

27 31 EXECUTION Bullet Lark import 

2S 8 LIVE IN LONDON Deep Purple Harvest 
29 11 HIGHWAY SONG LIVE Blackfoot Atco 
36 37 TWILIGHT OF MISCHIEF Heaven RCA 

31 13 THE JI Ml H E N ORIX CO NC ERTS Jim i Hendrix CBS 

32 IB 5PY$ Spys E Ml American import 

33 26 IN FOR THE COUNT Balance Portrait import 

34 14 NO C ONTH 01 Eddie Mon ay CB£ 

35 20 ALD0 NOVA A Ido Nova CBS 

36 32 HELLCATS MINI LP Hellcats Atlantic import 

32 39 BEER DRINKERSMotarhead Milan 

3& — FLAT out Buck Dharms Portrait import 

33 19 ROUGH DlAMON DS Bfl d Compar y $wa nsn nq 
40 39 IN TRANSIT Saga Polydor import 


Compiled by MRIB 



1 DO YA FEEL LIKE LOVIN'. Rojc TwhTbbzb 

2 METAL DAZE, M ana war, Liberty, from 'Manpower’ 

3 WAY OF THE ROCKET, Cockney Rejects, Arena, from J The Wild 
Ones' 

4 TH AT 1 * 3 4 5 6 7 * 9 10 S F NTF RT Al N ME NT.. Silverwing, M a yhe m 

5 8TE AMI N ■, A nvil , Attic, 12 rt Sin g le 

6 JAIL BAIT, Aerotmith. CB-S-Import, from 'Rock In A Hard 
Place r 

7 TEEN AGE T1G E R r Hel I cats, At la nti c Mini L. P - Import, fro m 
He I leals' 

R LOVE HUNGRY, Macaxe, Demo Tape 

9 OPEN FIRE, YfltT, (MMl from ’Black Tiger' 

10 SIN AFTER SIN, Twisted Sister, Secret, Trum 'Undur Tha Blad&’ 

11 SHADY, Virgin, Demo Tapu 

12 ROCKIN' r N‘ ROLLIN ’ AG Al N, Rods, Ari sts, from Wi I ri Dog s' 

13 BACK IN ACTION. Tee*e, Aquarius, from ‘Oro Night Stands’ 

14 ROCK THE CITY 1XJWN, Wrathchild, Demo Tape 

15 CITY OF LIGHTS, Cockney Reject*. Arena r f rom "The Wild Ones’ 

16 DOWN ON YOUR KNEES. Kiss. Casablanca, from 'Kiss Killers’ 

17 LOVE YA LIK E A Dl A M ON D, flux, Te*ntoeze 

18 HOT LIPS, Mata me, Demo Tape 

19 MY ONLY LOVE IS ROCK N' ROLL, Virgin, Demo Tape 

20 TOO HOT TO STOP -LIVE, Rods, Arista, 12" Single 

Compiled (rmr r r&guusts from The Mayhem Roadshow', Keighley, 
W. Yorks, 
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HMR LP 7 WITCHFINDER GENERAL "DEATH PENALTY 

On limited edition RED vinyl, also on limited PICTURE DISC lHMR PL 
S) Produced by Pott ? Hinton. (Buy this album before it's banned fi 


12 HM 17 "SOVIET INVASION" -3- tract ir edition 
available lor 3 limited period only. Tracks do nof feature on 
album. 

HftflR LP 6 SHIVA 
"FJREDANCE" 

Pronounced (SHF ■ VAj Rush . 
Stiiv/oi grained alcove. 


HEAVY 16 
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C/w 

‘STRANGER LANDS' 


* K oUT jHESf fORtHCOWHMtl PRODUCTIONS 
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but is that drum solo 

really necessary? 


endure Carl Palmer's is like being 
forced to read War and Peace 


jiHKl glories of the individual 
band members, Asia aimed for 
direct impact with well- 
com posed hard rotk/pOp 


AS BOBBY ROBSON S new 
England side look on the 
challenge of the West 
German foolbail team at 
Wembley, Asia were out in 
the fatherland playing the 
second of two concerts in 
Frankfurt, The end of the sot 
was close at hand when 
bassist John Wetlon told I he 
crowd; Jr You've won. The 
final score was 2-1 to 
Germany". 

A shattering blow, but the 
worst was vet to come Wetton 
must be a Keen soccer fan since 
he was swift to take revenge on 
the hun bv announcing that the 
final number was to feature the 
■talents” of Carl Palmer, 

My stomach lurned and I was 
suddenly struck by a feeling of 
total nausea. Memories of Asia's 
New York concert That I'd 
witnessed Earlier this year Lame 
floating back in my mind. Then 
I'd suffered my worst ever bout of 

boredom as the former ELP 
skmbealer performed a 
monstrous solo of Cecil B. 

DeMillaproportions. Could I face 
it again? Not a chance, but there 
WEsno means nt escape . . . 

And so Palmer began. 

Bang 1 Bang! Bang! 

Ciash! Crash! Crash I 
Thud! Thudl Thudl 
7rtTT7tIT TT irt?T7Tt T , . . . 

Drum solos gre tedious at the 
best of times but having 10 


twice a week. The man could pul 
Ovaltine out of business! In 
Frankfurt he made an awful 
racket, whilst his drum-riser 
revolved End his dragon* 
festooned gongs were set on 
displav to the audience. 

The Germans loved every 
minute of It, but then again 
they've always struck me as a 
masochistic race. 

After ten minutes or so. Palmer 
we Iked to I he front of l he stage to 
take his applause. 

Acknowledging the audience hke 
Li he race he lEPped up lheir 
foolish adulation for a Further five 
minutes before returning to his 
stool. Th?nkheavens he’s 
finished! 

But no, Palmar had other ideas 
and proceeded to hgmm^r out an 
appalling rsckel before the rest of 
the bend came back and restored 
an air of sanity to events. . . . 

Now hold on a minute? What is 
this - slag off Carl Palmer week? 
Well, though my vicious attack on 
the fellow might lead you to think 
this wav. I r m merelyemphasising 
what I consider to be the only real 
low-point about Asia. 

You see, even though the band 
have been unmercifully slated by 
the media since they surfaced on 
the scene, I actually have a lot of 
admiration fgr their music. 

To these ears, the debut ’Asia" 
LP was an excellent package 
comprising some very good 
tunes. Rather than rely on the 


numbers and they certainly hit 
the target. 

The band's success in ”02 has 
been truly phenomenal. In 
America their album spent 
numerous weeks at the coveted 
number one spot and has sold 
extremely well worldwide. 

Indeed it's just turned gold in 
Britain. 

And despite having only one LP 
under their belts, Asia were 
prepared to yo out on the road 
and a protracted Stateside four 
saw I hern playing to packed 
houses night after night. Recently 
they returned to this side of the 
Atlantic for European dates 
including two shows at 
Wembley. 

Asia have no problem 
delivering the goods on stage 
and if5 a pity I hat they've had Id 
include- 1 ho laborious drum 
passage. Steve Howe's acoustic 
solo is warranted since he is 
undeniably one of ihc finest 
guitarists in the business and 
happily Geoff Downes keeps his 
keyboard unties short and sharp. 

Bui as for Palmer- basically his 
spot is sheer seif-indulgence. 
Without wishing io knock him 
further I shall hold my tongue 
and concentrate on other 
matters] 

Asia have done well to 
assemble an entertaing, set with 
jusl the one alburn. Three now 
numbers are featured 1 in their 
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show, the best of which is the 
mesmerising 'Midnighl Sun”, 
which will hopefully Surface on 
the second record 

The band plan to start 
recording that in England at the 
end of the year before going off 
to Can h da to complete the vocal 
work. Oncu again Mike Stone (of 
Joutney J s 'Escape' fame) will be 
at the production helm and 
hopefully rhe LP should emerge 
by late spring. 

AFTER THE Franklurl show 
there was a chance for some light 
banter wiIh Steve Hown and 
John Wetlon. Wetton is the only 
band member to exude a basic 
rock "o' roller persona and strikes 
mu as huing an extremely 
amicable fellow. Though Steve 
Howe is a more reserved 
characier; he is equally pleasant 
and I began by asking them both 
whether Ihey were surprised by 
the success of the first album 

Steve. "Yes we were happily 
surprised." 

John: "We couldn't really have 
predicted lhat sort of success." 

Oh well, ask a stupid question! 
And yet da spite their success, 
Asia do tend to be dismissed as a 
fairly boring bend. 

,r Who by r ,T asks Howe. 

"Who cares?" retorts Wetton. 

But surely it must be 
disc on curt mg lo have to 
continually face negative press? 

Steve "Well some of the 
reviews are quite funny! Quite 
laugh abl e rea I ly. But th ey're on ly 
one man’s views snd 
everybody's entitled to an 
opinion." 

John: "Some of them have had 
to eat their words though. I don't 
think we should got too worried/' 

Steve "It's th e peo pie who 
want the music that are 
important to us - not the people 
who criticise it We have to push 
them aside." 

John: i.Laughing) ’'Pre£.&nl 
company excepted i rr 

Evpn sp r i can recall that when I 
an countered Wetton in New York 
a few months ago he was 
particularly upset by some of the 
reviews in the press. He doesn't 
appear to be letting it bother him 
50 much nowadays - ngt 
surprising when one considers 
the LP sales. 

He agrees: "I guess it's no! 
affecting me quite so much now 
that it's done so well. In fact I 
think we're all a bit more 
confident and can look on things 
in a more realistic sense. And I 
think thal Hth critics can also look 
upon it in a different light. 

s 'People accused U9 of just 
going for I he American market 
but the success we Ve enjoyed 
here and also the fact that weTe 
actually playing here has proved 
that we're very much an 
international band." 

General chil-c-hat about Asian 
affairs continues before Wetton 
depatts and Steve Howe lalks 
guitars for a while. Eventually 
though, it's off to an kalian 
restaurant where CBS Germany 
are treating I he band lo a fsast in 
honour of thuir success in the 
country 


StafusQuo 

“FROM THE MAKERS OF ... " 

The very bast of Status Quo on two LP.'s with an extra 
LP. of classic live material recorded at the Princes Trust 

concert. 

With full supportive band history and track information in 
a boxed gift set. 


ALSO: A RpRcial numbo-rad edition in a moL&l CMtliil«r r including oil She albums 
and dl the inserts Slacks are limited burr*. 


The liisl truly cDinpishtMiaive, delifitauo histMy oF Hmams giant of rock 
Includes thirty iik tracks, iwn and a hall hours ol music on ihrte records, including one 
brand now proviously unavailable live alburn of the Pieces Trust concert. in Frnnr nl 
B.R.H Tiie Pnnce oF Wales 

This package includes ALL Itw hies and ALL the stage tavouriles 
Packed With full baud history, track by trwk inffijrniatifln and snippRls; mi an B page insnrl 
FHaliircs Hi v new Hil Single “Daraluw' 

























progression 


IF YOU haven't already heard 
of Mar fl I ion then yog will. 
While the pages of this 
peppery paper have exploded 
with the boasting boat races 
of blusterous bozos with very 
little to offer beyond big front 
end festering hype, hype, 
hype r Mari I lion have been 
earnestly grafting a round the 
popular gig circuit, crafting 
music and mime into 
something which, believe you 
me, is quite stunningly extra 
special, gathering a following 
in their wake of Pied Piper 
proportions, which has 
justifiably earnt them the title 
of the biggest club attraction 
in Britain. 

And if you won't lisle n to me, 
ask EMI Records, with whom 
Mb rill ion recently, heralded by no 
particular hullabaloo. no 
ceremonial grandeur, signed s 
six-figure, five-year album deal. 

Coat your congiguEflass back. 
Try to recall th# Golden Era of 
British Rock* Britannia ruled the 
airwaves, qtfalhy reigned 
supreme. pr§is£ and companies 
alike only dated stamp I he best 
with the trademark of quality, the 
ve lye of qua l ity was the nations I 
hallmark. 

Think Floyd, ELP r Genesis, Zep, 
Yes, Tull, Supergroups! {If at this 
poi nt you yawn pi as se do not 
switch off, th#r« r s sfMI something 
here for you,) Music for pleasure, 
not fashion. Albums that you 
bought and played again and 
again, biting deepe r end deeper, 
and still r play now, all four sides. 

Mari 11 ion are sat to rekindle 
that old atmosphere. 

Mari I lion ilay what can only, 
for the benefit of your bearings, 
bo cal lad 'Progressive' or p Arf 
Rock- 

Formed in the summer of 1980 
by jokey yokel drummer Mick 
Pointer 126) from 
Buckinghamshire !th s name is an 
abbreviation of Silma rill ion, a 
Tolkein book used as moniker for 
his pTE»v ious Ca me I -type vsntu re I 
and Whitby guitarist and sci-fi 
devotee Steve Rothefy 122), 
en igm at it Edin bu rg h f rent m a n 
Fish |24 f swam down to the 
band's Aylesbury launch pad last 
January, and the first live 
performance followed that 
March. 

In November keyboard wizard 
Mark Kelley (21 k of Romford- 
based Chemical Alice 
{p rogressi ve-kosm i c-spa.ce -fa nta- 
sy-rockMI was poached with 
appalling sneakiness. Finally in 
March this year cuddly little 
bassist Peter Tre waves (23) of 
Aylesbury pop troupe the Metros 
took the oath. 

Founding their future on 
diamond live performance, the 


band have steadily ascended In 
statu a over the last 1B months, 
through Aylesbury pubs end 
supports at the Town Hall Friars 
pig jto acta as diverse as John 
Martyn, Otway And Barrett, 

Spirit, John Cooper Clarita and 
Lindisfam&j, then headlines at 
London's Marquee Club, and 
eventually one at Friars itself, 
while August saw triumph at 
both Th eakstorTs and the 
Reading Festival on consecutive 
days 

At the same time, however, ft's 
been equal priority policy to 
blanket Britain with the warmth 
of Mari 11 imu sic, with one of the 
most extensive routes ever 
navigated around Scotland being 
tou red t his pa st S p ri ng. 

It was back to jokey terrain fgr 
three dates in September (prior 
to making their first EMI 
recording] where these tired 
senses were most recently 
refreshed by a sip of Marillion, at 
dales in King horn, Edinburgh and 
Glasgow, and typically the 
reactions, were ecstatic. 

For th e first-ti me vi ewer the 
impact is inetent, ends 
spellbinding collision. 

The towering figure of Fish 
looms with foreboding presence, 
demanding focal attention, and 
the audience respond by stering 
fascinated at his face, a multi¬ 
coloured grease-paint mask with 
haunting, highlighted eyes. His 
behaviour is theatrical, and the 
influences that thump between 
the ears when you heat his 
English-accenl prone prose are 
Peter Harr mill or Gabriel. 

The overall Initial Impression is 
of a kid Genesis, but it's only an 
initial impression and if you long 
for the raising of the emblem of 
excellence again, Marillion are a 
captivating pleasure to see and 
hear. 

Apart from the diminutive 
Peter Trewaves, whose 
deceptively soft style conceals 
$ 0 me beautiful, chunky bass 
lines, Marillion haven't been on 
music like Marmite from the 
pram, averaging only around six 
years clocked up on their 
respective instruments. 

But despite the hindrance of 
squalid equipment (a handicap 
which should by now have been 
rectified by selective spending of 
EMI capital) each member shows 
skills worthy of seasoned though 
not yet veteran artists. 

What a joy it is hearing a 
sombre organ and vibrant 
swelling Mallei re n played as 
effectively, intelligently and 
ambidextrously as Kelly's, and 
listening to a whizzing synth 
properly pul to use by blurring 
fingers. 

How chilling it can bees the 
guitarist slides his bottle-neck 
along steel to produce that sad 
crying effect, end engineers an 
array of sonic variation through 
his ramshackle pedal board. 

How exhilirating watching 
Pointer rattle around his roto- 



toms, or delicately pat splashes 
from cymbals, chucking in a 
diverse collection of rolls in 
between. 

Besides, any shortcomings 
there might be in instrument 
implementation are sufficiently 
concealed by the sheer 
crafts m a nsh i p of the i r 
song writing. 

It should be stressed that the 
Genesis comparison is just an 
initial gut reaction, and that 
though similarities am 
inextricably present in the style of 
music, probing exposes plenty of 
differences in approach. 

The songs are certainly 
intense, showcasing a 
m a r vellou s g rasp of 
temperament pacing, with mood 
changes in or between each 
number being executed with 
lubricated glide. 

The passionately smouldering 
'Chelsea Monday', for instance, 
dives to the doldrums of 
dap rassio n wh i la co ntrasl i ng ly 
"Garden Party 1 ventilates the 
atmosphere with a tuneful 
bubbiyness In its -1 happy 
keyboard entree and frisky 
tempo. 

The element that intrinsically 
$etE Mari 11 ion apart from Genesis 
is a kind of coarse kick which 
charges the music of a sort never 
attempted by the letter. 

It's apparent when Roth ary 
slashes out the brealhtakingly 
constructed hair-tossing heavy 
metal lead break in The Web’, in 
the aggressive vocal scowl Fish 
finds m the bumpy dimness of 
J He Knows You Know 1 , and in the 
vigourous 'Three Boats Down 
From The Candy",, which seings 
from eerie, tormented tranquil ity 
to tumultuous melody with the 
appropriate degree of 
abruptness. 

Listen to the difference 
between songs to gauge the 
scope covered. r SheChameleon' 
has a brisk, smooih-flowing beet 
theou g hout. The anti-war 


'Forgotten Sons',climaxing set 
and acting antics—when Fish 
pulls on field jacket and helmet 
and hate-faced, machine-guns 
the audience with his mike- 
sta nd—mea nwh i I e warps 
th rough more time cha nges than 
a good episode of Sapphire And 
Steal, building from rocky inlro, 
over a cold, funk^-edged section, 
through a (humping versa while 
Fish spits out his caustically 
rewritten Lord's Prayer, ending, 
Mai I citron blazing Out choir 
noises with stirring epical 
tempestuousness. 

'Grander at around twenty 
minutes must proudly lyeah 
proudiyi clock in as the lengthiest 
composition since Rush write 
‘Hemispheres' 1 Musically and 
lyrically if J s picturesque and 
powerful, on the surface a sullen 
fairy tala, but with a strong anti- 
religion sting in the tail. 

That loaves just three numbers 
with distinct dance tones to 
them! 

Firstly tha pleasant ''Institution 
Waltz' is a dead carl to replace 
The Blue Danube' on top of the 
Coma Dancing dirty thirtyl Then 
there's the anthemie r bouncy 
'Market Square Hero", a 
marvellous musical paraphrase 
of a paramilitary morris dance! 

And lastly 'Margaret' {trad. 
Scottish err. adapted by 
Marillion) inducing unrestrained 
Highland jiggery all over the 
floor,, a device well-timed to 
defuse the clot of feelings caused 
by the lyrical and musical breadth 
throughout the set. 

I'd wager on at leest two or 
three of these songs becoming 
out-and-out ail-tima classics. 

RELAXING irt between shows at 
tbs Fish family's shorasida 
coastal retreat fhonestfK we 
sente into a char and approach 
tha matter at hand. 

Their mode of music has 

certainty been muffled for the i&si 

continues pegs 43 


M Over a garganlLiarUumblur of 
cognac a more than, uh P merry 
David Cover-dale revealed that he 
has just signed a deal with the 
legendary Geffen Records run by 
that awesome multimillionaire 
David Geffen who's managed lo 
Sinn up |ust -a bum anybody worth 
talking about I rumour has it that 
his latest coup is none other than 
Dev id BowieThe deal covets US 
and Japanese territories only ... 
so far. 

Coverride still remains ligfll- 
Upped about the Whitesnake line¬ 
up and just gave a light-hearted 
smirk when asked about the 
possibilities of a newly reformed 
Jimmy Page joining the band. We 
a! Kerrang) believe that Trapeze 
founder mem bar, guitarist Mel 
Galley, will be in the ranks pi png 
with Coiy Powell. Micky Moody,. 
Jon Lord and an American lunik/ 
ja ?2 bass player whose name 
eludes us at the moment. With an 
imminent album release and a 
reportedly busy louring schedule 
it looks like Whitesnaka could 
succeed in Lhsir bid for global 
domination. An interview with 
the ch el snake shall follow in this 
hallowed journal shortly. 

■ Status Quo are releasing 
collBctors packages of three 
albums as part of their 20th 
anniversary celebrations. The 
three album sets will be available 
from November 5 in eilher a 
cardboard box r a mete I lie tin or a 



DA VID GOVERDALE: big US 
deaf {see first item) 

cassette box, two of the albums 
will be a compilation of Greatest 
Hits and the third a live album, 
with a tots I of 36 tracks. The 
cardboard box and cassette box 
will sell for £6.99 while the 
metallic tin I which will be 
individually numbered! will cost 
£10.99. 

■ Telephone, "outrageous I y 
successful - " In their native France 
have released their second album 
through Virgin entitled I wait for 


it) 'Telephone'. The LP r 
containing six tracks, was 
reduced by rone other than Bob 
zrm, whose entered [ha studio 
in the past with the likes of Kiss, 
Alice Cooper Pink Floyd and Led 
Zeppelin, and who also cn-wrnte 
a couple of the tracks here. The 
band are tentatively arranging a 
tour for the new year. 

■ Glam Rockers Rox have 
replaced bassist Gary Maun sell 

x with 'Hyped-up Hot-shot 1 Billy 
Beaman. That's all the than* we 
-3 get for running a colour pic of the 
^ band \Kerrangt 27k 

* ■ MCA are setting up a rock/HM 
.0 mailing list with up to date info 
& on all Ine relevant acts on their 
books - Tom Petty. TOPT. 
Diamond Head etc. Anyone 
interested should contact Dino 
Oslarchini at MCA Records, 1 Gl. 
Fultenev 5l. r London W1. 

■ Wishbone Ash ere off on a 

36-date tour of Europe, spread 
over 44 days, to promote their 
“Twi n Ba rrels B u r niog 1 L P a nd th 0 
single 'Engine Overheat 1 . They'll 
be back in the UK at the 
beginning of December. 

■ ‘Scarred For Life', the aptly 
named new album from Rose 
Tattoo, has been delayed xy 
injuries to the new lead guitarist 
Rob Riley (brofce his arm "during 
recording" apparently, although 
lifting pints is probably closer to 
the mark) and Angry Anderson 
who host a leg falling off stage 
recently. The band hope these 


mishaps won't prevent them 
touring the US with Aerosmith 
prior lo their return to these 
sho res. And the aibum ? 
According to youthful scribe 
Bonutto. who had a sneak 
preview, it's~ "their best yet, 
more varied and powerful than 
previous efforts." Release date is 
November 15 . 

■ I eg.nl problems ahead for 
somo of the biggest names in HM 
circles, it seem 5 . First off. there's 
the newly-formed Tony Kay#/ 
Chris Sgu Ire/A I a n White f Trevo r 
Rabin super-group. Having 
christened themselves.Cinema, 
they now f-jcu a v#ry rapid 
change of monicker. The reason? 
Well r there's a registered band by 
that name already in the USA, 
and this lot, led by Shrapnel 
Record? boss Mike Varney |he 
behind the 'US MetaT 
compilation series) are prepared 
to take court action lo preserve 
THEIR use of the handle. As the 
Brit band's me rket 1 i n 1 he we ke of 
Asia) is very likely to lie 
predominantly in America, watch 
out for a rapid ‘change of 
programme* at yourloeal 
Cinema. 

■ Similar problems currently 
Hssaull ex-Lynyrd Skynyrd/ 
Rossington Collins Band star 
Allen Collins. His new outfit 
boasts the name of Horsepower 
Trouble is there's already a 

Fh illy-based quartet c si led ... 
Horsepower. So. again legal 
wrangles. are in tho pipeline. 


DIAMONDHEAD 
LP artwork to be won! 

DIAMONDHEAD have been framed I We've got five original 
prints of the Borrowed Tima*album sleeve artwork by 
flodnay Matthews r ail In luvverfy tostefut frames and all 
signed by the band themselves! 

All you gotta do to get your hands on this desirable artefact 
is to answer correctly the questions below on a POSTCARD 
and sand it to DIAMONDHEAD COMPETfTfQN, PO BOX 16, 
HARLOW ; ESSEX. 

First five correct entries out of our giant bag win the framed 
freadies. 



J. Nam# Diamond 
Head's three singles 
released on their own 
label. 

2. Which of the above- 
singles was te- 

rei eased on the ‘Caff 
M# singte? 

3. What wall kno wn 
radio producer was 
credited as Lone Pine 
Productions on 'Call 
Me? 


LOS ANGELES 


B When 24 -houf music channel MTV 
01 m eyeful of Qu«n'r ‘Body 
anguage' video lhey did n quick 
c horu a of - Flesh nan a earg h" a nd 
pulled if off Ihy an belgra any of Iheir 
nice Amgricai^ viewer* could qrt 
corrupted. MTV is a new cab Is channel 
that airs band and rscord company 
videos day and night. ho*l#rt by 
nauseating Tony-Blackburn-with- 
jiii^ttnis-lypit! video jockeys. 

Still, it's managed to make guild 4 
hip name for itself, helped by having 
the likes of Pnte Tnwnihend, Mick 
•Jaguar fat Bennir appearing in 
commercials plugging the thing 
Olikru'k virifeo joins rhn halloaed 
ta nks oF Van Ha-len's 'Oh Freily 
Woman'. Sparks' 'Angst In My Pants' 
and iuhn Cuugtir'e "Jack and Diane - as 
Th* only cm** to ho banned, but ■$ 
unique in that 1 here were actually two 
versions - an X-rated one with 
naughty hits inflict. 4hd 4 AA wllh 
rude pads censored by pretty pink 
arrows- and neither of them was 
considered $yi i&hie to* broadcast. 

■ Haart's Wilson sistart revealed 
themselves as old folfciaa on 'The 
David Letiarman Show, serenading 
late-night listeners with an acoustic 
uirar dual on a wimpey 'Heartbreak 
otel'. They spen t I he rest el the 
late-night TV show talking aboul their 
dogs. 

• Black Sabbath hav* fired their 


manager Sandy Pearl man and look 
like doing ihe same 10 diminutive 
singer Ronnie Die. Sandy was ^iven 
his marching papers last week «n whal 
the record company kmdly refers to as 
a change or scenery. "thsyVd trmn 
tog-ethef a long ti me'' i hardly) But 
there's rumours in the air thetthe 
band's spl il ri g hi down the m itfd le, 
with the two original members 
wanting to go their own way. 

Meanwhile Dto's busy working on a 
solo album (don'texpect *t before the 
a nd ol I he yo4 f I as will I as prod uci ng 
LA Fof«gn#r-tvpe hard rock h*nd 
Rough Cuts. And Paarlman - who still 
manages Blue Oyster Cwlt end A\do 
Nova so no need to send him »ny 
lood parcels - has reportedly been 
wooing Uhih H**p L& take the Sab's 
place 

■ Riot 's Rim tt Forrei-tef has been 
decLarsd tit and well and able to hit the 
botua again by th e h oapitai th 41 was 
ireatmg him For a nasty bout ol 
pneumonia. 

■ And morg from the Kerftng r 
medical files: Carly Simon 
impersonator $t#va Tyler 1 a going 
round saying that it wasn'l the 
dwparlura of the guitarists and the lack 
of decent m&ierial thal slowed down 
Aeroamith these past couple of years, 
bur an old war wound - a gammy foot 
lobe precise Two years ago. Tyler 
was hdifig bis mertorftik* in 




GUlan's game plan 


■ jj now unlikely Mlm 

Gillian i vifl lake any further pa rt tfi 
the Reading Football Club fiasco, 
The negotiations are by n <? 
means closed, but as more 
details are disclosed, it seems 
pretty certain that the club are 
more intent on getting publicity, 

Ian fs upset by accusations that 
he's oirfy mfsfissfsd fn 
promotra^i 1 side of the recent 
exchanges between the club's 
board. himself, and a number of 
financial hackers including Virgin 
emperorRichardon Branson and 

a leading sports marketing 

consultant. 

*Tm afraid Tm beginning to get 
ratbet angry at the people who 
think anyone who's trying to do 
something helpful for someone 


else must have an ulterior 
motive. In my case f at least f the 
accusations are completely 
unfounded - Tm just concerned 
that a good foot bah chib may go 
tinder becau se of tack of financial 
support, in fact it 's turned out 
fbut Reading don't really have 
financial problems, just a drop in 
attendances, but apart from lhaf i 
don't need the publicity. After aff 
it won'r really do me much 
good!" 

tan initially approached the 
club some six months ago when 
if was up for grabs, but was told 
that Reading weren't interested, 
Recent exchange s between the 
two parties suggest that the 
sfruarron is now even less clear, 

iJ lt's true that we haven't 


actually made a solid offer, that's 
impossible until we've set down 
and discussed the situation with 
the management o f Reading PC, 
but it's becoming increasingly 
obvious that they don't ready 
want to sett the club ." 

Aside from his sporting 
aspirations. Git tan is now in the 
throes of a major British tour, his 
biggest to date in more ways 
than one- 

"FV# decided the time has 
come to put on a show that's 
fitting to the currant success 
we f rb enjoying. Up untii a o tv, 
we Ve been content to set up end 
play with littie or no special 
effects , even our lighting has 
been pretty ordinary. But on this 
tour there'll be a number of 
special props including a gigantic 
timpani raise r and extra 
spotlights. We Vo also got Two 
foot castles'complete with 
balconies for the back up singers: 
The Frenis and The Cucumbers 
{the latter hemp a group of well 
endowed young ladies who 
REFUSE to keep The rr clothes 
onfh so you can sea wa won't be 
doing things by halves!" 

Kerr a ftp I readers will also have 
a chance'to take part in the show, 
if you'd like to b^ a member of 
the backing vocal group , all you 
heve to do t$ to turn up at the 
stage door and ask nicely 

We'll try to tnclude as many 
fans as possible, therm'll be more 
some nights than others , bul it'll 
be first Come first served so get 
there early. They'll get in free and 
we'll even buy them a drink 
efferwe rtfs l A tterna tively, write Ip 
my office address giving a name 
end phone number - we'll do the 
rest I" 

OK if you want to ha a member 
of Gillen for an evening , write to 
Ian .at 10 Sutherland Avenue, 
London iVJ. 

NICK KEMP 



FfiDcciMtns, and somehow managed 
to rip a heal off changing gaar Now 
it’s Jftwrn bjekflA Again, Ih+r band ‘ jijkI 
looks like lits’ J , h* said "Wo look like a 
rock and roll band should look. More 
important, we sound hka one should 
sound ■’ Aorosmiih ere going to bft 
touring out here till at least Christmas 

■ Ra in bow do "a great impersonation 
(?F Foreigner which is a good 
impersonation of Paul Rodger* 

Ritchie 6lackrnur* fiaun-ds like- 
"JouTiwr. Foreigner, one of (how 
uys. They all sound alike to ma. N 
ow Wuw Wuw K>:jur‘ :J like Durii Day 
... ihould be illegal 1 '’, Th* Jim J, iucks' r 
and Sammy Magaf's version of "Piece 
01 My Haart'“ they "don't give a shit 

lor' 1 Sowenl N*r*r*th* reviews of 
tome eurrenl rock releases when an 
Amencap mag got Dan McCaffarty 
and Pets AgnswTOdo a 'Juke Bon 
J ury'job. The only record lhay liked 
was Genesis'* ! Paparlata' 

And UFO - who"el done their pwrt bit 
of slagging in an earlier issue, say ing 
amongst other things lhat Van Hsian 
were prostitutes - were dismissed 
with "It sounds like they're trying to 
sound like RED Speedwagon to get a 
hH" I 

1 Locals Bitch - the hard-core leal her 
he nri with the web-e ndowed voc al Isl, 
Betsy - plan to follow up thek 
successful EP wtfh an album, as soon 
SSThey've saved up soma money. 


They'I* ba going into the studio at the 
end of Eh a ynm ... LA'S Btmiun FligFiE 
h-nvo fin EP. 'Search And Deslroy'. out 
op -Metal Blade Records ... Expect a 
Christmas release Prom a new banc, 
Malic*, also on Metal Blade Thu 
label's currently compiling the 12 Pest 
new bands from around the worid for 
a Metal Massacre H’ album . . 

B There’s a new band doing the 
rounds by 1 he nar-ici :d W«p. Tlis 
niiiuirist used Id be in glam rock band 
The New York Dolls, while one of his 
colleagues was m LA shock rook band 
a hunch pf Motley Cm* 
lookalikeB who used to eat worms 
on stag a. 

■ Todd Rund-grefi loped into the Poxy 
to check out LA hard rock’s latest 
white hope Burning Roma the four 
piece features EIvi* Co*l*Uo's old 
drummer and a cute blonde female 
vocalise who could sing Bene ter under 
th* table. The band’s debut album"* 
out op A&M, and they should be out 
touting soon wllh Eddie Money- 

America's leeming with faceless 
rock bends, but Tad Nug*nl7 The 
Gonz is back onstage anet his retard 
car accrd*nt with *bunth of cuts and 
bruises on tbs famous mug and a 
minor skul l fracture Reason ad Mr M. 
'■You don't npmi r* l«c& to do rock and 

toll ,F 


B Heard cf an Arneucnn rock siatiOO 
this wonderful example of Yank 
humour: D- Why did Dzzy Osbourne 
cross the toad? A- Because h is teeth 
wera attached to a chicken. 

■ Tam Patty. wf-iYs tflme out of 
mourning For the guilds end 
equipment ha Pad nicked a while back, 
turned up atihe tiny Whisky dub 
where his band used Co pliy in pre 
platinum days. The club - the usual 
place far ruck end Heavy Medal bands 
with a 'ecord ccmlract but 3 sm«ll 
America n fol lowi ng to play sadly bit 
thp dusr this w»ek, lo be reborn as 
anothef new wnve disco- Petty got 

on Rtng e with The Plimsou Is the Focal 
band who h#*dllfied the farewell dale 
- to jam for a couple ol numbers. 

■ Good news, however, is tbal the LA 
5iarwood Club, closed a year ago by 
complaining nch neighbours. Ipflks 
like opening up again Quiat Riot, 
lesrturing ai one time the I ale Randy 
Rhoads, was the house band there lor 
ages 

B Pcrp ip be wild Motley Crue’s n 
Ihis month's ish of niugbty man's 
mag ’Oui', posmg with som^ scantily- 
rlrnssarS la males and Pattar-looking 
molorbi kes B ut anyo np wh o wants to 
know the real meening of gmaser’ 
Should check out Melorhead m the 
momh bekir*. October's 'Qm' has 
Lemmy and Phil keeping company 
with a lady oiled up in butter. 


TOUR 


DATES 


OZZY OSBOURNE embarks CP his 
"Spaa k OF The Davil’ toor i n 
December Opening with. St. Austell 
Cornwel l Coliseum 10 H Birminphem 
NEC 12. London Wamdlay Arena 14, 
Leeds Queeh Hall IB, Newcastle Ciry 
Hell IB, Glasgow Apollo 13, 
Liverpool Royal Court Theatre 20. 
Ticket prices will range between £4 
a nd C5- 50 a nd a re on sal* now from 
I he venues and usual ticket 
agencies. The support far the tour 
wil I b* Budgie, 


PHIL COLLINS, flushed wil h recant 
suecBt Mlllon Keynes andthe 
Marque* alongside his Genetis 
compadres. has now ventured forth 
under hig own steam and plays the 
Hammertmith Odeon on November 
2B, 23,30 and December 1. Tickets 
ere Oh sale now from the box office. 


TWELFTH NIGHT, Read ing 
progressive rockers will be louring 
aver the rvexl two months in order In 
promoi* ibeir single on flevo 
Records which is a re-make of The 
Fab Fours classic 'Eleanor Rigby 41 . 
Gigs confirmed include: Cnoydun 
Cartoon Club November4, Reading 
Elulmershe College 5, Ejcetar 
Univ*rsRy 7, Reading university 20, 
Fulham New Golden Lkm 22, Oxford 
Penny Farthing 2S, Coventry 
General Wolfe 26. London Ruck 
Garden 23, Guildford Wooden 
B ridge Daoamber 2, Wokingham 
Angit't Cluts 5- 


GEDDES AXE who have absolutely 
nothing to do with Canadian 

copyi*i* Geddy’t Note end are 
currently making an impacl on (be 
Heavy Mel si Charts I for what n’s 
wonfi-Toois) begin a mHcs ol one 
nighters lo promote their new 
irtsque 'Sharpen Your Wits’ starling 
ai the Kensingtori Ad Lib club cm 
November 2h 


DUMPY'S RUSTY BOLTS continue 
touring with: Lee Gr**n Old Tiger's 
H ead N ovember 18, B n stol G ranary 
20, Tony pend y Navel Club 27, 
N*yvbrido* Memorial Hail 28^ 
Whitney Re lace Theatre December 
1&. 


ENGLISH HOGUES have added four 
more gigs to thair 10 week cl ub lour 
In the South of Eng lend. They are at: 
the Gravesend R*d uon November 
IB, Greenwich Tunnel Club 28, 
Folkestone Royal Norolk December 
10 end Folkestone Golden Arrow 26- 


THE TONY McPHEE 6AND kickoff 
their new set of club dates with an 
explosive opener at the Putney Hall 
Moon on November 5; y(hcr 
cunfi rvned gins include the 
Brentwood Hermit Club 12, 
Manchester Band On The Wad 17, 
Birmingham Golden Eagle 25% 


TOBRUK play are undertaking a 
series of on# nightars aroundBriiein 
including such prestigious venues 
as Bletctilay'e G ladi ators Novamber 
26, Shuttle** nh College 25lShom* 
niisMeke here - EdJ end Broughlon 
Rock Hall December 16. 


MARILliON have an nounced a 
hectic.tour schedule; Liverpool 
Warehouse A. Guildford, University 

of Surrey 6. Glasgow Night Moves 3, 
Ayr Pavilion 3, Keith Long more Hail 
TO, I nverness Ice Rink 11, Edinburg h 
Nighi Club 12. Dundee Gniversiiy 
13, Redcar Coatham Bowl 14, 
Swindon Brunei Rooms 16, 
Glqucestar Leisure Rooms 17, 
Norwich Gala Ballroom ie. 
Dunstable Queens wav Hall 20, 
Whitney (Qxonl Pelse*Theatre 2l P 
Canterbury Un iyersHy of Kent 22 H 
Bristol Granary 23, Stoke Waggon & 
Horses 24, Sheffield Lim-il Club 25. 
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New 

Double ‘A" side Single 

Here I Go Again 

and 

Bloody Luxury 


Produced by Martin Birch 


See Them on Tour 


DEC I Oth SOUTHAMPTON GAUMONT 
DEC 1 I th ST. AUSTELL CORNISH COLISEUM 
DEC 14th/15th NEWCASTLE CITY HALL 
DEC 17th DEESIDE LEISURE CENTRE 
DEC 18th LEEDS QUEENS HALL 
DEC 20th/2 1 st GLASGOW APOLLO 
DEC 23rd LEICESTER DE MONTFORT HALL 
DEC 27th/28th/29th BIRMINGHAM ODEON 
DEC 31st MANCHESTER APOLLO 
JAN 1st MANCHESTER APOLLO 
JAN 3rd/4th/5th LONDON HAMMERSMITH ODEON 


TOUR DATES CORRECT AT TIME OF GOING TO PRESS 




NERVOUS 


TEN 


'7 feel a little shakey 
I can't control my nerves . . . 

/ wish I could relax 
I just can't stop my mind 
I wish / could collapse 
But my body's not that 
kind 

('Get Nervous' - Pat Benater] 



LISTENING to the lyrics on 
the title cot of Pat Benatar's 
new IF one might presume 
that the lady is slightly 
neurotic, perhaps a little 
deranged. But in tact that's 
hardly the case and as ii 
transpires her off-siage 
persona evidences few hints 
of rock 'n r roll mayhem. Indeed! 
she comes across as a fairly 
quiet arid even homely lady. 

This month sees her reiorn 
to the scene with the album 
r Get Nervous' which shows a 
di st mcr ch a ng e i n he r sty I e. 

G ve r i he past few years s h e h a s 
become one of Ehe most 
successful female artiste in the 
ruck world, having scored three 
consecutive platinum-selling 
dines, but with I he latest record 
Mu. Renatar clearly felt that it was 
time to alter her approach. Some 
might question the lady's 
reasons for not wishing lo adhere 
to a winning formula, hui in her 
opinion that would have been ton 
■ 1 . easy.. 

^ 1 Th e re a son i hat th is LP ig 

^ different is because I didn't want 
to let myself he trapped i n one 
■55 particular category. Peopl'd like to 
-£z put you in little boxes and want 
^ you ip slay a certain way but 
^ that's dangerous. YOU end up 
^ doing I he same kind of songs 
over and over again and apart 
^-from anything else it can get 
boring. 

"In the past our attitude 
towards making a record has 
generally boon ‘Let s gut in and 
do if 1 hut this lime we spent a lot 
longer and I think il r s worked. 

This is different from anything 
we've ever done before. We also 
changed a band member - pur 
old guitarist Scott Sheets left and 
we now have a keyboard player, 

SO the whute sound has been 

altered” 

Despite the changes, 'Get 
N ecvou s r i s a n e*t rem el y go csri 
album arid features a wide range 
of material. It's not as b la rid as 
some of Pat's previous work and 
it should enable hertp break 
fresh territories. 

She agrees; "There was a 
danger of me getting locked inlo 
being bland and that's why wc 
wanted to vary the music. Things 
tend lo get a little stagnant and 
boring after a while and if it's 
horing for youthen it must be 
. incredibly ledious fpr olhpr 
people.” 

Conversation with "The First 

Lady of Rock W Rail 1 is la king 


M JK tf RAT SENA TAR 

j/UAr “ 


place at the Beverly Hills Hotel in 
Los Angeles, some Threw days 
after her appearance at the 
massive US Festival. That 
performance marked Pat 
Burci Ea r J s real u r n Lu g i gq i ny a n J 
judging by her onstage display 
she's rislinilcly not losl her edge. 

JJ lr felt great to gat back up on 
stage again," she states 
enlh usi a st ice 11 y "The l e sr ti me 
wa d played was m November 
1 Eh8l and you do tend to miss 
louring after a while. Going out 
cm the road slinks sometimes but 
th& good ihifi^ is that you can get 
away from being normal, whien I 
tend to be most of ihe timel 
There's certain months of the 
year when you can he a maniac 
and it's great fnr a while." 

When Pat's not touring, she 
lives in Los Angeles wilh her 
husband^quilarisl/produccr Neil 
Gera I do. 'We're really just 
"house people' We don't go out 
and see that many bands - it's 
too much of a hassle. We like to 
stay at home and have a few 
friends over for barbsquus and 
things like that. WeTe not really 
party-goers." 

Ben alar anti Geraldu were 
married earlier this year, 
although they'd been going out 
with each other on-and-off lor 
some time. It must be strange to 
have her husband in the hand 
and one wonders wfoeiher Pat 
ever finds it difficult. 

"It's something you have to 
adjust to." she answers. "It can 
either be horrible Or great- 
there's no middle. Most of the 
time it's OK for us because we 
have managed to adjusl and once 
we got married things were a lot 
sim pier. All th at m ma nl ic si uff 
was settled and so we could just 
get down end work." 

How 'horrible' can things get 
though? 

"Oh, very horrible? But that's 
only on odd occasions and I 
guass it's kind of inevitable. The 
very fact that you're sround 
someone 24 hours a day can lead 
to your getting on each other's 
nerves - the dose proximity of it 
all. 

"Like if weVe had a hard lime 
in the studio one day, we still 
have 10 go home w<lh each olher 
at nighi and lhal can make you 
nuts' Bui generally we so n things 
ouI without much difficulty. 

"It's too fragile a situation for 
US to sta rt fig hti ng or a nyth i ng. 

On 'Precious Time' you can tell 
that thinys were tense because 
we weren't really together and 
there was a lot nf fighting and 
arguing. Bui that's all settled now 
and the relationship works pretty 
well." 

When Pai decided to close the 
knot with Neil it wasn't for the 
First time. She was hrst married at 
21 and at the timu had littlfn 
aspirations for a career in rock ! n' 
roll. 

"I warned to be a 
sch oo Itea che r I" s he la i »g h*. "B ur 


now f realise thal it would have 
been a big m i sia ko because l j ust 
don't have the patience at all. I 
was-going through the training 
but then I got married and Rie 
unfortunately got drafted." 

Prior to her hrsl marriage. Pal 
Androzujowsfci |hor maiden 
name))had grown up on Long 
I s I a nd. He r tei t he r was a I a bdu rO r 

in a sheet metal factory and her 
mother hed once sung in the New 
York opera. She had been given 
vocal training from an eai ly age 
but it wasn't until she was in her 
?Q'slha1 Pill began singing 
professionally. 

When her first huriband. Dennis 
Henalar, had been drafted tfiU 
couple moved down to Virginia 
where she worked as a bank 
teller. Eventually though, part- 
time work as a singing waitress 
was secured in a local nightclub. 
In 1B75 the BE^natdrS moved buck 
to New York but were extremely 

poor. By the end otthe decade 
Pat had been 'discovered' and the 
rest is history. 

—She recorded her debut album 
‘In The Hpat Of The Night' for 
Chrysalis and, whilo her marriage 
to Dennis lei I apart, success came 
rapidly. Indued by thu lima 
'Crimes of Passion' emerged Pat 
Benatar was enjoying a good 
[leal of acclaim. 

Music lovers welcomed the 
raunchy singer with open arms 
and her ability (g deliver on si age 
as wall as on vinyl was a major 
factor m her breakthrough, In fact 
nowadays Benalar finds touring 
to be the must rewarding aspect 
of this business. 

"I still get a real kick out of 
□omg on slags and playing in 
frorML of audiences. I don't mind 
recording iI it doesn’t take too 
lunq but other lhan that I’m noi 
really into the whole business 
thing All the meetings 3 nd 
everything are pusl so boring I 
hate them!" 

Pat Benatar returns to the road 
for a mammoth world tour to 
coincide wrth the release of Gel 
Nervous". The concert s kick tiff in 
th& Stales and in ihe early pan of 
S3 she and the band will he 
visiting Britain before returning 
for mure US dales. 

In the meantime Pat is happy to 
relax: at her home in Los Angeles. 
Considering her self-confessed 
dislike for a wild social life. 1 1 
seems a little si range lhal sh£ 
should have decided to settle in 
the West Coast city. 

"There's so much of it that I 
really don't lifts th& peacefuloess 
of it. I LA- peaceful? I?) We live 
out in the 'valley' I she adopts a 
Moon Zappa tono) in a real 
suburban country area and ir 
suits us fine. 

— JJ S moved out here about three 
years ago because 1 just can't live 
in New York City anymore — it's 
just too nuts? With all the 
craziness of touring, the last thing 
I want to dp is rome back In a 
crazy place!" 
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VENOM 
'Black Mata I' 

(Nt*t 100&) 

VENOM are ?he Heavy Metal band 
Edgar Allen Poe nitv«r lived III fnrm 1 
OutrageouslyoverwhBfming occul 
tisss, inia Norlh-Easlern Irio nave 

already made S nnm£ lor EliK'nsetlvtfn 

by regularly stray mg onto the wrong 
h.il>m Lit the Lftnily line. 

Certainly 'Walcdms To Holt', their 
debut R.P Iast year, wa=. a glorious blur 

pt the Vile, the vicious, and 1h*f viEnulu: 

a one eff unrepeatable extravaganza 
of tola I noise. And 1 he emphasis 

should be on 1 he ‘one oH", cos il lhe 

band had merely recycled the same 
style on r Bl#ck Metal ihe- result wou-ki 
h,ive rtcorriBd them lo wejNrthn 
'novelty band 1 tag for the rest of their 
q** reer T ht nh.ru My. Eh tiugfi, [Ei Hr h S 
mere than a little braids behind Iht 
Venom concapi, and the upshot is that 
'BM' is altogether more kV injured 
than it's predecessor. The livewire 
loonies have traded in the all-ennbrac¬ 
ing son*ic W1r machine style el 'WrI 
come...' for a sadistically wielded 
bull whip. In sEiurt. they're more selec¬ 
tive in terms of the targets i hey 
choose to hit, and they also display a 
mnr« positive gr4xp ol mi:k J iY mil 

dynamics. 

For instance Tu Flidl & Back' ie 
round trip on the BH system*) is 
almost taken at balladic speed by 
Yen am standards, wnh the fluid 

S uitarema of Manias and the driving 
turns of Abaddon perfectly augment¬ 
ing thewerowcilf growl of vocalist 
Crones, as he roars about walking 
'acre in arm wv(fi Luc-i fer/tjo/raEA on my 
bMJt" 'Teacher's. Pet' also benefits 
from a lour h of sami-reetrai nt - Ma n- 
tas even gets to play an extended 
bluesy guitar break r The same is Hue 
■of Comnless Bathory , a gothica lEy 
greekum* inhu!« to rha Eastern Euro¬ 
pean lady of thg middle a get who 
earned rntamy by bathing in Ehs blood 
el young virgins in or*der r& keep her 
beauty - perfect Venom lyrical fodder! 

However, with Venom words I ike 
'restraint' and "Conlrar are jll relative, 
‘Even on the above tracks, the band 
still bum with an untethered brutality. 

And elsewhere, on numbers |,k« <hn 

title track 'Heaven's On Fire', and 
'Sacrifice', Venom move at such a 
frenetic pace, they make even Tank 
seem like legless geriatrics. And Thre 
inipritesive thing u; Utlpt, unlikE: Wald fli 
Co. Venom even .n top gear NEVER 
use pure speed as a substitute for 
rasping pow 0 ¥ 

AM of which brings me to the out¬ 
standing cut. Buried Alive 1 . 
Undoubtedly, the most Irightc-mngly 
effective horroryrock song since the 
•ungiruil Black SatihiirEi' number,this 
is an eerily atmospheric piecethat 
induces an overpowering sense of 
ctaugirftphobid Tailing the iQrrld lale 
of a man buried alive m a coffin. 

Venom use the simplest of effects, 

SUCh the; sound pf h firth lull rig i>n 10 
the coffin., and echoey vocal pleas 
from the trapped chap, to make an 
impact of lni« gpniu* Solhal when 
Cronos bellows 'Let ma out of here!' it 
s xEnvH-ni up your Spine. 

Venom may wah ba musically 
limited, but ‘Black Metal 1 shows that 
they hnpw how to lis^ wh»E talents 
they have lo Ihg full. Definitely one of 
& 2 ii most potent albums. 

MALCOLM DOME 


HAWK WIND 

'Choose Your Masques' 

(RCA RGAIP MS5 

Hawkwind have never been the most 
appfihAi:liable of bands, nor have they 
ever courted fashion. Indeed, I am one 
of the few ICerrangtscnbes who will 
actmiE Ep ^wniru] Hawk wind records, 
let-alone actually liking them, and 
'Choose Your Masques' happily 


KUTS! 



our album assassination squad 


VENOM Poe-faced patanoia 


sdiuws Sure* attest regaining stjme 
direction and advancing positively. 

The last album 'Church of 
Hdw«tw ml" saw I ho hand slipping into 
■:i n esoteric ret destined for oblivion, 
but C V M . while not exactly 
'wnm«tiir d Ged forbid, al least has 
indicalions that their imaginative flair 
has been rekindled. 

The iiilift- track end opener features 
some demonic guest sax from Nik 
Turner and sets ar overall tune of 
malevolence that is carried through 
much of the album. Ian Holm 
(remember him in ‘Alirn'7) supplier 
a briar, dhillirtn narrahun at the 
beginning of Dream Worker followed 
by some idle ‘space m&iY winerings 
And then up comes the album winner 
Arrival In Otopia/Utopia', where Hugh 
Lloyd- Ltngton sunpa*»s Nmt&ifori 
guitar and the tempo p«cks up 
dramatically before the calm of 
Hiiw'fcwiridYf visiijii pf p;.ir;jcli:;i: gives 
way to the d ropafc advice th at: ft you 
waorw get in toit r you gonj got our of 
if-'" 

Side Two has 'Silver Machine' first 
up. An utterly pointless exercise. Quite 
wh?ii possessed Brock to revamp |hjs 
and 1 hen to omit S Macmamus" credit 
(who was he-?! remains a mystery. 

Teke 9 severe rap across the knuckles 
However, the rest of (he side 
Continues in rYicjre lilniIivm spirit, 
listen out for (hit 'Outer Limits' intro 
to 'Void City' and Langtoo's lastafu I 
fret wOrk EhrOughOul 

In short, take heart: HawAwind are 
beck on course, boldly treading where 
few. if any, have Erptl belom 

DAVE DICKSON 

SAMSON 
Before The Storm’ 
fPolydor) 

SAMKUh are one of Elitssn ii.'inih: lh»E 
have always had a hard erne of Ians 
yet never really caplured the 


innfQinaiian of the maiorily uf (he 
Metal hordes myself included. But 
Ehis album, their fourth, has the power 
a nd poEii-nl ia I tp ch ang g 1 har i\ nd tU rn 
the band inlo one of B rita in's top acts, 

Such a slatairerit would h ave been 
i ambiEiim$, if nr>E plmn silly |uMt 13 
months ago. Paul Samson was 
Without 9 singer (after fi-ruee's. 
departure to join Mrurfrnl [ind backed 
by an excellanl, but ultimalely 
I'riisplaced. drumrne- Mel CiayrrHNr 
The two replacements who breathed 
new life into the Floundering budy of 
this original NVYOHHM crew, 
he waver, are big Nicky Mo-ora on 
vocals and) Pete Jupp on drums. Thus 
armed, Srtmfthn M.ivr: risSn. PENp^nix 
like, to proeduce 'Belore Tha Slo-rm'. 

Danger Zone' kicks oH whh 
whirr iny yi r<m u nds quick ly uvur 
run by an angry dff. The rhythm track 
is equally spiteful - listen for the drum 
1 illy towards the and end INi^kv 
mstanlly makes his mark with a 
booming vocal, though later he show:-: 
olf the other end of his range on 'Red 
Skies', a number that has already 
proved ii winner live. Like nearly all 
Ihe tracks here, ii revolve around an 
excel lent chorus Indeed, such 
chpru^iiis iiire (hpcrowning y lory uf 
The New Samson". . . just a coupte of 
plays and you find yourself singing 
.dr^rig, a rum lrnniE ;irrii:ng:;1 bili:;M 
bands. 

Side two opens with (he new single 
'L ifOn The Run' which should :mr: 
some setdousaction in tha HM charts 
arid ougjht to deni ifia national (istings 
too Grr-?ii harmonies., great hookj 
great solo - it's got everything 1 Evan 
better IIi4ri 1 Losing My Gn|i‘ which has 
boon rn recorded Tor inclusion hero 

Bui the real winner is the Final cut 
'Young Iflrji' 11 hugiru: in Hii'nlirn 
mnod with fust Nicky and Paul Ion 
acoustic) and tells the story ol a young 
girl promised "(he bright ]ighT^ ,r who 
ends up undsr red ones beTore 
eventually comm id mg suicide. As it 


progresses, bass, drums arid guitar 
creep m almost un riuticijd They’ll 
probably hate me for it bul the 
obvious comparison is Mi-.jeIl.knI. 
though there's no Frilly shirts and the 
amotion in the vocals is far more 
believable 

So success lasfFprMr Samson 
and (rusLy side-kick, bassman Chris 
Aylmar? Well EhaFa up tp you lot out 
there I Hui Tvsi j hunch the ne:<t 
episode in Ihe Samsun Story will 
bring good news because this LP 
is going in impress a Ini of permle. 

NEIL JEFFRIES 


DIAMOND HEAD 

Living Gn. . .Borrowed Time" 


IF GfhlLlS is pain Ihen Diamond Head 
must Fre thu world's greatest 
masochists. From the day Zeppelin 
releasud 'preMPC* 1 the wprldi has 
cried out lor a bend who play hard 
rock with both lust and honesty- 
Wliiilosnakc I.Hurtij rriij Y. f(L vf-rjiyn - 
and now aher God knows how lung 
the (ruth is once again upon us. 

Fo-rever in Iho making, this album is 
the absolute peak of everything that 

h#s Li;ip|_H.:riml tO HM pfl the p3Sf four 
years I don't carg whgi any retard 
ho?o has to say about Diamond Head 
claiming lo bv 'the nslyr^l SuCCOFSOrS 
to Zeppelin I Led Zap are history, an 
essential pari of any sane persons 
growing up. |ust like wcttiug the bad, 
hut Diamond Ffead do for the future 
wh 0 i Zap did for ihe pest. 

Wh«le the band, along with Iron 
Maiden mark the absolute pinnacle of 
modern day HM, it's taken them $ lung 
lime to sew up a proper record deal 
But now that situation has been put in 
order we'II hopefully be hearing a lot 
I ess from certain tug-mouthed 
Arriynclins whp thn'ik 1 hOy'viS got tho 
Metal/blues side of The market 
wrapped up Borrowed Time'is not 
on ly a new wave HM classic bul an 
album that can slond shoulder to 
shoulder with, if not do a big no ? on. 
most oF thp geriatrics like MSG, UFO 
and Ra-inbow 

Though only containing &even 
tracks, 'Borrowed Time' *p&ns vu?l 
musical influences, from the sensual, 
Mw-ngg^riiiy tjlum. uf 'Don't You Ever 
LeiNVR Me' to thn fcjrain slorming gijiler 
callisthenics of "Am I Evil' wilh trie 
guilAr and drum inlrO, pi>wtfTir>u gut 
Holst's 'Mars' Irom tha 'Planet Suite 1 , 
giving way to a guitar excursion that 
thuws both EhR variety and 
aggression in Brian Toiler's playing. 
Am A-Z o-f guilar nffs Ehe song has long 
F.recr |he; rndinslay uF EhSir (iyillt in 
Olympian bone cruncher steeped in 
fewurd and sorcoTy iliat despile Ehe 
pedestrian drum beal is about is 
stable ax a Fairground wuriftzeron 
Hlverdriv*. 

"Calf Mu' still stands proud as Ehe 
best puu-Melal single this year 
[though it could have been left out in 
favour of an unroleasad track oF which 
The band hnv* 1 1 1 m?n k, ^nd ^ilong wiEh 
'In the Heat Of The Nig hi’ shows Ihe 
depth and range uF Sean Harris and 
Er kin 1 A Her'} lerNng writ i ng » bit ilnis, 

while the fills tract 'Borrowed Tme' is 
rhe album's 'epic' much in ihe iatne 
siyia 'Achillas i^jt Si and' with Ms 
flickering guitar line and solid bul 
spaci ous Pass a nd dru ms As on a II 
e| nil: Er'icks Thd lynC$ an: SpOiawhiE 
obscure bul they sou nd fine and loan 
idiot like me that's good enough 

One uf Cfiu most hoadOrting jspw 1 $ 
is Duncan Scott's coming ol age as a 
drummer. For so long The weak link, 
he's npwon a pjir wilh the O'! her 
mernhers and r in contrast lo the bass 
sound, tha drums receive tha full 
?ntor>tion ihcy deserve courtwy of 
Biouxsie’Associatos producer M ke 
Hridgiis. Thus Ihe final cog has been 
put into- place and the Diamond Head 
machine is ready to roll. 

GEOFF BANKS 
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PAT BENATAR 
Gm Nervous' 

[Chrysalis Records CHR 1396? 

WHILE Pal BgnSCar'E pdil tf\rm 
itiit-ditb- haxe oaen entertaining 
pack y gits chore was adsnger of her 
ma1er*al becoming somuwK?! bland 
and predictable. Evidently the lady 
hprseli was awsre of whei was 
happening because on this her laiost 
venture into the studio., ahe's 

consciously altered her approach. 
Happily the gamble she was prepared 
10 taka oy opting for change has paid 

qH and there can be IiHIb doubt Jhal 
'Gal Nervous' is her fines! effort To 
dice 

Side ona kicks off with J S ha flows Of 
The Nig hi' and continues with 
Looking For A Stranger'. To be blunt, 
the latte ms by far the worst tut &n the 
LP but From Ihia poml on Benalar can't 
be le utters Indentl. lh* next track 'Gat 
Nervous' is a masterful stroke oi hard/ 
pop rock Chat must rank ss one of my 
tavoiiNie tunas pi 'H2. It opens with a 
Chugging guitar riff and continues al a 
frantic pit#. Brilliant! 

The tempo is lowered bn ihe na*t 
item, which is highlighted by same 
liery guiiir w:irk Frum Neil Gera Ido, 
and then it's back lo rock'n'roll with 
r Tha Victim . This was one that Pat 
previewed ai iho racant Californian LPS 
festival and it should go down well in 
metallic Circle*. 

‘Lille Toe Lets'ripens the second 
half in a catchy manner end is 
Followed by I 1 If Do IT, where the 
addition pF i tsybosrd pl*y*f 10 the 
band shines through tb strong effect. 

The first lady of rock'n'roll hits the 
target with I Want GuY & nd 'Tell It To 
Her ,. the celebrated voice well 
Cftpl urad 0 n vinyl. In Feet the 
production is commendable 
throughout - full credit to Gera Ido and 
his p&n nfl r Rate Cblem an. 

Finally, ‘Get Nervous 1 is hr&ught 1® a 
d rama: ic close by 'Si le nt Pa n nor\ 
which eomftntnees with some 
perfectly layered vocals that 
intertwine slickly wilh Ihe keyboards. 
Neid tb the tide i rack, ll's the hi g h hg ht 
of the record 

Par Banalar will doubtless earn a 
good deal o* acclaim fnr this LP. but 
one must not forget The importanl 
contribution of husband Gera Ido. Neil, 
who also produced Jrihn Waite's 
excellent Ignition' LP. writes some 
powerful material and is undeniably 
talented behind ih* dtisk. On top of 
this he's a sorely underrated guitarist 
and certainly deserve ft more praise 

STEVE OETT- 


ALICE COOPER 

Zip^frr CatcMs Skin 

I Wa rner Bros. Records K57021 ? 

"OUCH.' 1 Alice wtrni tp whimper 
hem th* back cover, "ouch,'' thought 
I listening ta thn. Alice is not a 
healthy man a* the last taupl* of 
albums have shown and this doesn’t 
da much to convince me he's getting 
any better, Believe me. Alice, il pains 
ma to write thii, I really wa nted to 
love this album tb death. 

You rtm#mt*r m ‘Sunset 
Boulevard* how Ghana Swanson shut 
herself Off from the world lo watch 
old mov’ies end emwer rh*fpn-m#il 
sent by har man-servant? Wall., in the 
ivory la w*r Alice haicanHnjcUd 
over Beverly H ill* he hes a huge video 
acr van that spews out moviiet ail day 
long I counted Jt I eesl film titles 

that are either directly named or 
Inferred on ‘Zipper CbilIi** Skiri and 
even then I protietily misled some 

So what went wrong? Difficult, hut 
Avert The return to tha fold of Dick 
Wegner a* composer end performer 
doesn't aeem to have rescued Alice 
from i ha mire It's horn b ly indicative, I 
thi nk. that the al bum's beat cut 1 Am 
Th* Future', tha one moat reminiscent 
al Alla* at hi* psychotic bast, was 


written by Lelo Bchffrin as perl of i 
movie s-ouridf rack 

Side two pick* up with I Lika 
Girla/Rameirkiitiiv Insincere’, wherein 
Alice inject* some sharp humour 
cuurtny el Falty Dun Shu a. credited 
with ‘vocals end Simmsm’ And Thr 
last three tracks all show flashes oF 
f firmer glories slruggriirtQ tb gat 
through, but there's something 


pulling them back at Ihe list moment. 

I Suspect Vincent Funnier has losl all 
control over tha monster that is Alice, 
and, unleashed, tha creature appears 
tb be (foundering aimlessly without 

much idea how to use his freedom. A 
return to F Tha Inside’, Vincent, would 
pnpbably do you and Alice' the world 
vt B^od. DAVE DICKSQIM. 


VENDETTA: dirty in Detroit 

IMPORTS! 


JANE CAIN 

TpneCbin 

RCA AFL1-4301 

'Old ladies in ryut' have always 
sufffrrfrd mom than (heir lair r>F 

11 a*;, tha general implication being that 
Ehay're totally wortTileft a and ndmy on 
Eha reputation of Famous hubbies, 
Meet the wile of Journey's keyboard 
piayhr Jonathan Cm n. whose album 
succwHhilly thumbs its nose at the 
sh arp-s hoote rs - J ou r ney too I 
Actually, ii pisses an ovei 1 'Escape' but 
am 1 allowed to say thal in a 
respectanla mag like Ihis? 

Not shat Tsh* can claim fun credit, 
for eight of lha nine tracks are co¬ 
written by lire old man (with one Pug 
Baker, who may or may nol he 
someone's dog), and Tan£ harsah 
only gee? a pan cmd i on one of them. 
But then all she's claiming to do is ton a 
singer, art* she's deva-stat«nglv 
successful at l hat - her voice i % de ao 
and strong and, whMe hardly raunchy, 
is stil I great for reck Iditto Stave Perry, 
for flxfimplb! j 

As wail 35 contributing on tha 
writing front Jonathan Gain also pops 
up rt CO producer wilh K(jiEh Ols^n, 
and still Finds time to play all of tha 
keyboar d s an d some oF the y u dar, 
wdh Neal Schou Caking $ slir^a ol th« 
credit in tha latter department. Add on 
1 h« Feci that Tan^ has the same 
mjinagcmcni as Journey and yot/N 
realise just how much quality lha re is 
bbhincl her, and quite simply it 
woul-dn 't bethorq if she tfidn't merit it 

Tha mosl eFfeclive songs tend lo 
open with poignancy or irjnpyility 
balore rising to rich, ruck hooks, and 
the kind of light and shade that 
dishnguishesthebesE hf There's 


more than # (race of l3i:I I 

commerciality in the grooves loo, with 
Vertigo' conjuring up images of 
iltjndpq With hill Is. whilst tn^ 
sp^i ng heeled Holdm’ On' ochooslhc 
famt traces of d isco that the excell err 
Fotomakpr first Eoyert with, Don’t he 
pul off by such apparently daunting 

inputs though I nr Ehu apparently tBiW 
slaeva!) • Iisten ond anpoy 

PAUL SLITER 


LENO 

H Corf# r CorrU" 

(Sordisc® HB35Q&4) 

IF YOU RE one oF rhosa illogical tittle 
pBrverls who plays the last track off an 
album Fimi you wtm'i immud&itwky 
hel ievg th e solemn adju dic-atto n th a! 
thiso-lbum is a ji*ece of ahanwless 
i%i ! i !n $ h Q ue Dcsi l usmn' is *j d.u i^i lv 
q 11 ile bea r a h le, colou rfu I guita r -wo rk 
scoring sor-m puifTfs a long Ihe way in 
thiilikMbtorock ballon 
But as for the rest.. fetch tha 
Sickbay rnuEf tii Leriu a n allegedly 
the second biggest Spanish band efter 
Baron Ro|o, and are in fact so Famous 
that the -1 in e-up dyHsn't need EO be 
listed on the sleeve oj inner bag 
Th arafore. for the benefit oF 
afficiaoados, l shall queue irom a 
review oF (hit album thal recarilly 
landed on Km fang '& desk. Rosendo 
MrtrCido i$ 'yoy dp fos y rr?^jf 

sine. iVtes guilamstas del pars', and his 
henchmen consist of Ramiro Penas 'a 
flflrtirra'ancl Tony Urbane 'at ktf/o y 
atgunas voces '. Comp/end's/ 1 
So we have it; a powerless power 
IriO, singing in Spanish and about as 
exerting as a month in Huddersfield. 

PAUL SUTER 


VENDETTA 

'Vendetta' 

(Epic Records Import) 

HERE'SONE I p icked upon my travels 
in The Slates Ihit summei and actually 
iTs quite i rn presswfi Vftndfftra S re a 
trio from Detroit, led by the 
outrageous Nikki Buzz, who specialise 
ill liard'n'dirty rock ip (he Aqiosmith 
yain. The album opens with the 
raunchy Deadly Like A Rose' and 
ccmlinues in a ballsy manner. 
Recording took place at LA s Record 
H.'nil StUdlOS eirlltr this y.:/ir ;'i ii: 1 
production was entrusted to M-a* 
Norman of Ozzy and V&T fame 
wtreihor vendetts will hit off in the 
Slates remain to be seen - they make 
klle compromise to the airwaves 

arid in I’acE on« would irr^dgmir thay re 

mom likelyscore on this side oil he 
Atlantic. 

STEVE GETT 


HELLCATS 

Hull Cits 

(Radio Records 9CKH0-1-Y, S track 
mini import) 

IF YOU'RE fftallng down, depressed 
and Icnolv. I know a place where you 
can go - and that's strai ght down to 
the record rack to pick oul one of 
those gedden oldies, tha albums which 
have survived countless clear-outs, 
and £ridji$$$ spmjs Thussewhu ecTuilly 
discovered the finest New York band 
of all time I’Kiss excepted I will no 
riuubt attest tu albums, by Slarz 
remaining high on the go' Fist and fhs 
pleasure whkch Violaiiun and 
Xdlixeurn Rock' have q ivqn to hard 
rockers must surely be enormous. 

This romarrfic ngstalgia is a 
pleasant why ol irilroducng Hellcats, a 
new American bard rock act whose 
debut nun i-ft I bu#u will have yuu 
punching IhO plaster and whacking 
the walls in dekght! OF course, the’ 
word View ift highly embiguous,riot 
to say mistoiding. wtifid Ihe Fizzogs oF 
Richie Ranno and Michael Lee Smith 
fFlanerihg pic. Michael 11 1 are tt> be 
found under the Hellcats banner. The 
inspiration behind Starz has been re- 
bgrn with Its first recorded Output in 
four years, 

Smith and Rann-o are |Oined by 
bestist Petvr Stan-cii and Doug Madick 
(who's worked with Prism! on drums 
to pfoduce Fixe tracks which have 
compacted II the Fjreliance oF the 
super Starr into ?0 hard rockin' 
minutes, making me wonder why I 
w*s Irettiri fgr the two guys' Mure 
(four years ain't too long to wait For 
product,, as Ah rpjmilh wguld nyr^t] 

Th^-writing hss. malurqd but not 
blended out and it's one high point all 
the way, Frprtl the m^lgdically IrnnHlir: 
’It's Alright’ 1hrough 'You Make IT 
Swe II' I lovely am Pig uu ji : t' e i 
’ reeniiac|H Fiy^r' and ’Frisk Hi Roll Man’ 
to 1 Auto Erotica'. Fit we I impressed 
with each sung but Ihe latter shows 
h(iw Tanr Ci anrf SniitFi hrivn 
b r oadened their style to incorporate 
reggae and ballad influences without 
losing sht-ir rppt.», while 'Rock 6 RoM 
Man' ain't an iota as crass as you 
might imagine, Smith lyncismg 
poignantly on a hugely oxer-worn 
I heme: 1 1 got a h way took and a 

jMcksTa-^e bram/t can r my 

drummer's name, Oh, how true! 

Musicianship is first rata, a special 
man(ipn gpihu tp * frupfcstlv* 

bass work and ol course Michael Lee 
Smith himself. He must surery be the 
bqsi; hyrd rock ydCikst ri9v*r lo have 
made it on a scale and you ripped him 
off hugely Sean Harris! Chech him out 
along with th(j pthur HoMcals; thqy 
take up whgrg Stari latt off HOWARD 
JOHNSON 






THE ALBUM 

VfAAAE AUI^ 


THE TOUR 


1st NOV 
4th NOV 
8th NOV 

6th NOV 
7th NOV 


SOUTHAMPTON GAU MONT 1 0th NOV 

DUNSTABLE QUEEN SWAY HALL 1 ttti NOV 

NORWICH UNIVERSITY 1 2th NOV 

IPSWICH GAUMONT 13th NOV 

LEICESTER DE MONTFORT HALL 14th NOV 


FOLKESTONE LEAS CUFF HALL 
GUILDFORD CIVIC HALL 
HAMMERSMITH ODEON 
HAMMERSMITH ODEON 
OXFORD APOLLO 



















Coney Hatch: are they 
mentally disturbed? 


HOT ON the trsif of acts fike 
Hush , Alda Nova , Anvil and 
Lover boy comes Coney Hatch 
— the latest Maple /.ear export 
to fhe hard rock world. A 
strange name for a group r 
you may tliink r and as bassist 
Andy Curran explains their 
moniker was actually derived 
from a London mental 
institutionf 

"My parents are from Moswefl 
Hill and before the band was 
form ed I went on holida y with 
them to England My dud too* 
me to toads of pubs to try the 
different English beer - which 
was great by the way- and also 
showed me around every Tom r 
Dick and Harry's house. 

"To be quite honest, it was 


getting kinda boring (I hope my 
dad doesn't read this!} hut then 
we drove by this place that was 
surrounded by a huge brick wall. 
It was like something out of The 
Addams Family and I asked him 
who lived there My dad then 
told me That's nobody's house — 
that's Coiney Hatch, the looney 
bin', The name stuck wr th me 
and when we were looking for a 
name for the group we decided 
to use it but we took the 1' oof 
to simplify things Everywhere 
we go people ask us what it 
means ." 

Coney Hatch (the group1 
released their debut album * n 
America a couple of months ago 
and it'll shortly be hitting British 
record stores. Produced by May 
Webster 's Kim Mitchell . it's a 
pretty impressive platter and one 


well worthy ol aural attention. 
The bumf have been gigging in 
their native Canada for a number 
of years and recently they 
crossed the border for their first 
Stateside concert s. 

'The band was actually formed 
about three years ago ," recalls 
Andy. "Dave (Ketchem) the 
drummer and I started the group 
and we had three or four 
different guitarists before we got 
anywhere. At That stage we were 
just doing gtgs around Southern 
Ontario and were making terrible 
money ■ Evenfuafly we got Steve 
fShelskd and Carl {DixonI 
through newspaper ads and 
things moved" on from there. rr 

Things really started 
happening for the hand when 
Kim Mitchell became involved 
How dtd that come together? 

“Weil Max Webster had fust 
broken upend Kim wjs basically 
doing nothing. We were playing 
a gig at The Gasworks - one of 
Toronto's most famous dubs 
where bands fike A n vil pla y a nd 
after we came off I weal out tnto 
the audience and saw this guy 
writing on a sheet of paper I 
thought he was probably a critic 
and so I went over and asked hi m 
bow he liked the band 

" He told me that he though t 
we were really good and when 
we introduced ourselves said 
that his name was Pye (Dubois, 
lyricist for Max Websterj. I was 
knocked out because I really 
iiked the group, and 
subsequently he phoned Kim and 
told him about us. A week later 
K.tm came down, liked us and 
said he wanted To wwic with us. 
So the next step was to go in and 
do some demos." 

These demo recordings 
attracted a good deal of record 
company interest but rn the end 
the Coneys signed with Anthem/ 
SWC - the flush management 
s fable. 

Andy: Quite a few of the 
major labels were teen on us but 
Anthem showed the most 
interest. Wv also wanted good 
management and they were 
prepared to too* after us. Fm glad 
we went wtth fhertr bKWft 
things have worked out really 
well." 

When did you record the 
album? 

"We started it last December 
and spent a month in the Studios 
before we realised that wbar we 
were doing sounded terrible. So 
we ended up scrapping 
everything and started off again 
trying a different format, in the 
end it took os about sor weeks fo 
complete Most of the material 
was pretty fresh and we actually 


wrote a couple of numbers in the 
studio 

"Kim was amazing fo work 
wrlb and he was really helpful id 
the studio. He 's made five 
albums already and so he's go? a 
lo t of experience. Having a 
producer who is a musician also 
helped because he was- able ?o 
understand where we were at ." 

As Stated earlier, the end result 
is extremely impresstve and 
boats a fine selection of tunes. 
After a few spins I was e?jflr to 
ascertain the Coneys' stage 
pn ten f iaf and COffiseqiMn fly 
managed to chec* rhem ou t in 
Cleveland, Ohio. 

If was the band's first gtg or? 
American soiland too* place at 
the ungodly hour of eleven 
o'clock in fhe morning if 
transpires that Cleveland 's major 
rock radio station organises 
'coffee break' concerts for up- 
and-coming bands and every 
Wednesday local youth? 
assemble lo catch some It ve 
music . , only in America* 

Cleveland has qui fe a high 
unemplo yment figure and so 
quite a few people manage fo 
attend the 'coffee-break ' 
concerts, which are also aired 
live Ori the radio. Watchtng a 
group so early in the day isn't fhe 
best rime to judge their potential 
but Coney Hatch fared wetland 
their performance was enough fo 
prove that they're more than 
able to deliver in the live 

The vocal work is split 
between bassist Andy and 
guitarist Carl Dixon and of the 
two, it\s Curran who comes 
across with most conviction flfs 
partner's voice is a little more on 
The melodic side fsttong hints of 
Hagar tn fact) whereas Andy has 
a ruuglmr r raunchier edge. 

"Yeah, I guess Carl's got mote of 
a com mercial feel - Tm more of a 
Straight forward rock f n' roller.'' 

One thing that did strike me 
during The show was fhaf Coney 
Hatch could possibly benefit 
from an actual frontman to 
spearhead ?heir atfaefc. which 
would add grea ter dynamics to 
the band. Just it thought. . . time 
will tell for the Coneys 

In the meantime. The band are 
out On the road in the States 
until the ondof the year when 
they're due fo start recording a 
new album. Any plans for 
Britain? 

"Nothing's been set op a? the 
moment/' says flndy, ,r bof fo 
play Hammersmith Odcon would 
be a dream come true for me ." 


STEVE GETT 







t 





SINGLE OF THE WEEK 

JUDAS PRIEST: (Tlk* These) 
Chains ' 1 [CBS Records], One of 
the prime cuts from the 
marvel | py 5 '^creaming For 
Vengeance 1 LP, ‘Chains 1 is 
undeniably Priest's strongest 
attempt at (he singles market. 

The song is vary commercial but 
happily the Brummie rockers 
haven't been forced to make 
unnecessary compromise end 
Thai r h a rd edg e h as re m a i ne d 
intact. The b-side contains an 
eight-minute musical biography 
of the band featuring edited 
versions of a dozen or so J P 
classics. It's actually quite good 
despite f he awful com men in ry by 
a certain Dave Owen lwho?| Far 
baitOT would have been to hear 
Priest themselves talking about 
Iheir fiislory. 

RUSH: S u bdivis ion s r | Mercu ry 

Raeordsl While 'Subdivisions' is 
3 good album track, I somehow 
doubt whether it will lake off as P 
single. The 12-inch version 
includes 'Red Barchetta 1 and 

‘Jacnb'E Ladder 1 , which masl 
Rush fans will already have on 
vinyl - hardly an incentive for 
forking out hard earned cash. 


STATUS QUO: Caroline [Live at 
the N EC J [Vertigo Records). The 
so ng re m a i ns th e S3 me, 


GlLLAN: 'Long Gone' (Virgin 
Records) Much batter than his 
rendition of Stevie Wonder's 
“Living For The City', Gillen has 
comeuplrumps with this one. 
The flip side features, the 
excellent 'Fiji' and the whole 
package comes in a highly 
elaborale galefold sleeve, 
heart out Paul Daniels! 

□ EDRINGER 'Hot Licks A Rock 
J n'Roll7“Hot Lady' I N eat 
Records The d eb ut on N eat 
Records Irpm the Leeds-based 
band who were previously on 
Oiodise and once toured the UK 
with the Michael Schanker 
Group Apparently, th ore has 
since been the odd personnel 
change and now the band are 
attempting their second bite at 
The cherry - always a lough task. 
Shows promise. 

ASIA: 'Sole Survivor 1 (Geffan 
Records|. One of the best 
numbers on Asia’s excellent 
debut platler. However, if 'Heal 
Q! The Moment 1 and “Only Time 
Will Tell 1 failed to register impact 
on ihe UK charts will the band 
score with this one? Maybe their 
live appearances at Wembley will 

ROCK GODDESS: Heavy Metal 
Rock iT Roll lAftM REcords} 

Despile lhe clicheri title, this is 
a ctua 11 y an extremely good* so ng 
featuring strong vocoIs and some 
raunchy guitar. I'm impressed 
arid look forward to hearing their 
debut album, Rock Goddess 
could be an HM Winner foor 
A&M. Watch Out for a feature in 
our next issue 

MARILLIOW- 'Market Square 
Heroes' [EMI Records). 

Mtrillion's debut for EMI is very 

g oad. It echoes strong hints of 
enesis circa Gabriel - a classic 


era - and is well worthy of aural 
attention. Fans will be interested 
to leern that the 12-inch version 
contains a mam math 17-minule 
rendition of tho tune J Grender 
which hes fast become a stage 
favourite. And who said the days 
of value for money were over? 
STEEL BREEZE You Don't Want 
Me Anymore' [RCA Records|. 
Hailing from Sacremento, Sl&el 
Bree?e are currently enjoying a 
goad deal af success with this 
number in the States. Not 
surprising Though, si nee This is s 
great hard rack/pop tune - very 
easy on the ears I Let's hope it 
takes off in Britain, PS: 3 feature 
is upcoming in KERRANGJ 
WITCHFYAIDER GENERAL: 
Soviet Invasion' [Heavy M *1*1 
Records). If you still Kike early 
Sabbath material then you'll 
probably revel in the sounds of 
Witchfy rider General. 

BERN IE TGRME ft THE ELECTRIC 
GYPSIES: "5 hoorah Shoe rah' 
(Kamaflage Record*) The ex- 
Gillen guitarist's I steal vinyJ 
outpul is u two-record single 
package featuring two of his own 
songs and a couple of covers. 

The forma compositions are 
much better oo the whole and no 
doubl fans of the I rig N axeman 
will relish his guitar antics. 
Somehow, l J m sure he could do 
better Though with his choice of 
material. 

TYG ERS OF PAN TANG: Ml k I ng 
Tracks' [MCA Recm ds) The 12 

inch version contains an 
extended rendilion of this cut 
from The Cage' elpee which is 
extremely good. Whether it will 
be a hit though I dpubt since it 
doesn't really have tihe necessary 
ingredients to broaden the 
band's appeal 
ANDY SUMMERS ft ROBE FI 
FRIPP 'I Advance Masked 1 (A&IYI 
Records], 1 particularly like the 
Summers/Fripp 31 bum e nd this is 
by far She best cue on it. There are 
no hints of commetciahsm 
though and chan potential must 
be limited until the BBC decide to 
use it as a theme tune, 
WHITESNAKE: Here I Go Again'/ 
‘Bloody Luxury' [Liberty 
Records! And soCoverdale 
returns after a lengthy break from 
the scene. ‘Here I Go Again' is 
basically a ballad and FI's with the 
raunchy 'Bloody Luxury' thgt the 
Whilesnake leader hits the target. 
The chorus of the latter is very 
reminiscent of the Stones' 
“Respectable' but who's actually 
playing on il I can't say! 

SI LV ERWIN G: Thai s 
Entente i nme nt V"Fla*hbo m b 
Fever' |Mayhem Recordsl. The 
general concensus of Opinion in 
the K&rmng! office is that this 
record is dreadful- 
W1SHBQNE ABH : “Engine 
Overheat" [AVM Recordsl, Avery 
poor choice for a single. There is 
plenty of better material featured 
on Ash's current 'Twin Barrels 
Burning 1 album. 


GUITAR 



Issue No.3 


ON SALE NOW! 


JIMMY PAGE 

AN EXCLUSIVE SIX-PAGE FEATURE! 

Colour spreads on 
PHIL LYNOTT, 

GARY MOORE, 

ANDY SUMMERS and 
the TYGERSOF PAN TANG 
Also MIKE 

RUTHERFORD, jT ]/[// 

JANICKGERS, < ' V/ 

ALEX LIFESON 
and SPIDER 
Plus The Last Ewer 
interview With The 
Late JAMES 
HONEYMANSCOTT 
Of THE PRETENDERS 

AT YOUR NEWSAGENT EVERY MONTH! 
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GET PAT BTNATAR! 
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DANGER: HM High Metal Content far in excess 


of existing material TO^EMNCrthink about the 
risk to your neighbors before playing 
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COMING IN THE NEXT ISSUE OF 

KERRANG! 

16 BAND HM CASSETTE 
FOR ONLY £1.25 p&pi 

Yes, dear readers, in a mere fortnight from now you It be able to take advantage of the 
hottest purchase around - an exclusive heavy metal compilation cassette from Neat 

Records, one of Britain s top HM indie labels. 

The cassette entitled '60 MINUTE + METAL' features totally stunning acts like: 
RAVEN, JAGUAR, DEDRINGER, VENOM , WHITE SPIRIT, FIST, 

to mention but a fewI 

AVAILABLE THROUGH THE NEXT ISSUE f 
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debut Single 


Market Square Heroes 


3 Boats Down From The Candy 

Special 12 " Ricori) also piiAifRKS \i MiM/n- vfrsion of 

Grendel 

productd by David Uitchcxk:k 


I2KM1WI 


4H71 s J71|| LONDON UAKOL'EliCl.l'tt 

a KT :'Jih COVENTR V (it:NILKAL i|.t l £ 1 A 
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MOV trd BANGOR L’NlVIftNlTY 
NOV ill-. LIVER POOS, WAREHOiNI. 
NkTV 4 h h G UELI»I ORi> C! M 1YURMIV 
Nl IV Snh GLASGOW Nhiin MOVJA 
Novell AYR IWVILtJON 
NOV 11 m KITIIL LONVpHORFHA1J■ 
NOV 111',INVERNESS ICERINK 

Km p; I pan -.i > »tcH 11 i 


Tour 

\a w i ti ilEdinburgh nigii I LJ.irB 

h W Hi h Dl JN DEE L 'NIVERKTFV 

MOV llili REDCAR COI.TEEA.U ISoWI 
NOV LNi.i SWINDON JSR1M-I . ROOMS 
MOV ITiJi GLOUCESTER 1 IISUKEOLNTKI 
S* n I Hsl- NORWICH i iAL.A BAI .1 .Rl * pm 
NOViihh DUNSTABLE.qirsi]-;NSWAY IIAI.I. 
N(W 21 WHITNEY PALAOl I FIKA1KK 
NOV 22nd CANTERBURY VNIVFRSi IT *H : KEN I 
NOV 23rJ BRIST OL (iMANARYiXUB 
NOV 24i?i STOKE WAliUUN fc HuIttFh 
M PV iSfli SHEFFIELD I.IMI r <UIH 

u TlWL*tiiHVi; U'i'ut ss 
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PENPALS 


This is a FflEE service But keep it brief- And dean* Send 
a photo too, if you tike. Long, boring Penpat fetters wifi 
go in the bin i 


15 YEAR old Danish headbanger/ 
■guitarist, malu. would like to hear from 
rn.fl.le and female head hungers into 
Pri-es-i. Maiden, Tygars ate. Exchange 
HM cock tapes 9lK- 
Torben Erievoldsen, G1 Np*twnd*ej 
24. RunimrjH Spallflnd Denmark 


TWO MUSIC fanaiics, Kim ( 31 ) who 
has a lour year Van Halen collection, 
a nd Gloria [161 whos* into Journey- 
Beth of ua wou Id love to hear from 
anyone in cl*e UK. Europe or anywhere 
To exchange knowlrdgeon lhe&ft 
hands. 

Kim With* and! Gloria Ituberliu i'i 
13WD Mulberry Dr. Whiter. 

CalrFurri u USA 3WQ5 


77 YEAR old Female wou Id IA# to g ke 
in touch wict- any males in their late 
twenhas or early Thirties from 
anywhere, who're heavily mio 1 h*r pna 
and only J Rpmtxiw ! . Photo if possible 
Cheryl Davis. 13 Stewart Awnnut:. 

Little Hilk New Jersey 107424) USA 


HELLQ THERE, I'm a IS Year oFd rocker 
from Swodksn. I'm into Motor head, 
Saxon, Maiden, Kiss, Lury etc. looking 
for a friend who likes rock and hates 
disco. 

Torfejorn SamuBlsfon, Von k mgnns 
Vig 12,2 071 Malmo. Sweden. 


FEMALE hfadbanGer 7 1, warns 
correspondence from everybody into 
led Zepp, Hellion, Deep Pdrple, or 
fllackmore. Interested in trading HM 
rarilies. 

Rjinriy Print, 71 ZD Hawthorn Blvd r No 
7 Hollywood. California, Wm USA 

10 YEAR old hSidhanner into AOCJC, 
Fnest, Qzzy, Scorps, maiden etc wants 
to he-ftr from all headhangers IB-2? 

Jflnne Fegerfltrom, Kedjiigatin ig„ 
ZSlte KniAlienated. Sweden. 


I'M A Dutch male, 71, into all good 
HM.’HR especially Jaguar. All male 
and loma Iri head hangers from all over 


the world also into Jaguar please 

coni act me 

Beo, Ruyadaelstrast 40. 6415 TZ 
Haerlnn. Holland. 

VIRGIN STEELE, HM From NY. 
Featured on US motel Volume II. 40 
minute current demo. fi studio cuts 
and 2 live tracks on good cassellu wi(h 
picture send F4.00 m US money to 
Je-Lk Starr. PO 0OK 251. Huntington 
Station, NY m746 USA. 


HELLO ALL Devils rockers in ih<? UK. 
I'm 19 and into Venom, Demon, 
Picture, Jaguar and all kinds of HM. I 
□ley bass in e HM band calked Brule 
Force 1 I would like penpals betweer. 
16 20 

n Frisk, Storagatfln GB, 731M? Hoping. 

Sweden. 


I'M A 2D year old headbanger From 
Hoi la nd in to Sa tan, Metal I ice. Deep 
Machine, Anvil, Silver MuunlAin Arid 
all new greal HM. I would like to 
exchange pictures and demos-. 

Theo V.b Eijndvn, 
GroolmeesLersstraat 32, Qemart 
54ZKK (NR: Holland 


IS THERE anybody out there In 

Kendiigl«nd still into vintage rock OS 

wnlI uq HM I'm into, Bowie, Bolan, 
UFO, Hawk wind, Gil Ian, etc. Females 
iprelflrrflr! bul not n ecessary 

Lawrifl Squ ires, 0/2 0 k cars Court, 
MuirhOulbU Grove, Edinburgh, EHU 
4SR, Scotland. 

I'M A 16 year old headbanger Irom 
Norway, into Motorhead. Sabbath, 
Ravao, Riot. Oizy. F isi and $11 MM 
Also playing in a HM band. 

Are Blindhekm, Midahogvagen 13, 
2020 Sh ltd !tm n kernel, PJurway 

SWEDISH a mat desperately neods 
other artists to help with comic strips, 
humourous and fhrilling. Please send 
exempts Lhf yuui work iamateurs 
we-looma) and she will choose those 
suitable. 

Manic* Dohlandar, SwalurlAv IS, £- 

446 &0 Alvingun, Sweden 




MY NAME im Alison, I'm 1&end would 
like to write lo male/Fe males aged 
16 +. I like Free, Rush, Gillen, Lad Zap. 
and WhiresriakH hui above all AO/DC r 
hale Rainbow end 16year old boys. 
Any us Young lookahkes and people 
Irorn Mali fa* replied lo lmmediately- 
k. 62 Hopgarden Road. Tonbridge. 
Kj««vL 


19 YEAR old female from Japan would 
Uke panpuls please- Likes. Led 
Zeppelin, AC/DC, Whiiosnakr:, 
Rainbow, Foreigner 

Tamie Kakomi. 0155 Houdais 
Oahimizu-mechi. Hafcui-gun tehiiawa- 
Kim. Jmpxn 929-13. 


17 YEAR old fi>n-kalc looking fo-r cule 
males between 17 and 20 to write 
cute lattarsto. I think Jimmy Page is 
the hetl ^nd leva Sabbath. Zepp and 
OZ7V 

Angle, 6 Venaaia Avanua, $aliari1 6, 
Lancs M66FE. 


IS YEAR old metal maniac looking for 
corrcspyridgncc wnCti people who 
kn ow what rga I m usic i h Into Maiden, 
old Kiss, Accept, Silver Mountain and 
*F eou nse Twisied 1 Siite t Please, no 
wimps or lime wasters 
Juhn Eriga, 1544 Koosavelt Si, 
Baldwin, NY 11510 USA. 


I LIKE rnany kinds 01 music Ixje I love 
hard rock and HM, plavmg the drums 
nnd old thlna* like Jinv Hendrix and 
Purple. Also Rainbow, Li*ry H Quo, 
Demon, Def Leppard etc I'm 23 want 
to COrrfrSporid wilh rockers all over the 
world lo exchange mags :>r i:Asae1tes. 
Rater Hall berg, Sturagatan SC. 211 6Q 

Malmpi, Swadan. 

I'M 19 and would love to correspond 
with anygn^H ^II ages irilii Alice 
Cooper, Slade, 5AHB. T Rex. Sweet. 
Kiss, Bowie, Twisted Sister etc. I'm in 
g glitfet ror.k bflnd 
Tom Belli-serio, 33 Fontiinblenu Dr, 
Willowdila, Ontario. Toronto, 

Canada 


FEMALE ROCKER |£l] from Quebec 

would like to hear from a ll Van HbJcfi 

fanatics from everywhere especially 

Irridwr*. Als(? into Mrfdlen and Scurp^. 

P 47 J miil iu, Bexuipert. Que GIF 
2n-\2 Canada. 

WE ARE 6 super fans of Van HffWi, 
who want lo get in touch with Van 
l-lalen l^ns in othf?r dthj nines. WHletc: 

Vart Helen fans, 12-178 Rue Do 
Klruvakni-n. 92Z2D Bagneux. France 


YANK FEMALE load guiiaritl, 21 years 
bid heavily mLu Led Zep m every way 
SOC-ks guyr; nrflr ie Ur flrOutVd my own 
ago who are mu sician s in or out 01 
band*. Nomerneds need write! 
tW Rnlz 674 Viindarbilt Street, 
Brooklyn, NY 11216. 

I'M A17year old eflrlhdog into: 
Raven, Venom. Accept, Jaguar efc 
Would like to hear from anyone with 
Similar hives 

Cus Dennis. 964 Island BG. V6S.ZT9, 

Canada. 


MY NAME is Hilawii Ssito, I'm a 
Japanese girl of T9 who likes Ma den. 
MSG. Tygflrs, Girlschobh Van Hal^n, 
Loudness (this is a Japanese band! 
etc. British heavy metal kids please 
write. 

Hilomi Saito, 79 Safcae-c ho. 
Tnyohaahi, Aithi K*rt. 440 Japan. 


K ISS FR E AK Sell arou nd l hfr world, 
ova r 15 mala o r fern ale. Tm a 1E year 
old mnlifl- wanting lo hear from Kiss 
beaks from evfjry country. I hlQ Alice 
Cooper, Def Leppard also. 

Rum Wnldnp, 5133 W. MaurtS Lea 
Lsne. Glendale. Anrona 953 « U&A- 


KERROSSWORD! 


ACROSS 

t. Demon's second L.F (10.53 
7. Framplgn 45 that featured some 
nifty guitar work (7 7 31 
&. It flittered around 1 dow n |4.3l 
ID. Wtt.il Did Lap said lo US. |E3 
11 Ms, McAuliffrH3) 

13. Where Fog hat contracted lever 14J 

14 tSudgiif's flight (6Ji 

15 and Slones'life 15) 

17. -Once ha was a son ol a bitch 16 5) 
20 They're in Lifeson's forest (Si 
21. and he helped lo sond fh-ese 

m 

73 P^jrnle on Fire (4) 

24. A lila For Maiden |7) 

25. She dealt the cards for Ritchie 
(5.51 


DOWN 

1. They celebrated a magician's 
birthday 15.4j 

2. Axe man wrth tbe Johhny Van 
Zani Band 14.?? 

3. Mr. Panczzo (5| 

4. An old iha nd for Dki (31 

5 A 5trml Survivor (4 ID? 

6 Wh?il Aero^iTiiEhi hid in Ehfi attiel4? 

■9 a delicate Yes l.P £71 
12. They reflect welI on BUG 17? 

16 Where Z5 across conneded 11.1? 
IE It woni txrfore TatEpo's battery (7] 

19. Lee who's 10 years after 15? 

TO. Dance for £n ider's si ater^ 16? 

22 . Girl for LynotEl 5 ? 

24. Steely Dan L P 13? 

55. 11 across did ii before runn ing £31 


SOLUTION 

*!H 9Z *1* PZ JE-S Zl 1=' v-l « uifti^ 
6! ]|ft«sry gi 1T1 &L ;l v\ bei j 

6 c.tcj_ ^ uDtBuiiioy Ajcg. ^ j|3 
£ u-ajBpur>~| MJJ z dH N mb Jq L NWJ0 


QZ Jamnu^ W ujng Ef SituBifi LE 

oz J(MI»0 LUEqrjQ n iimS 5L idOlN f L 
pre>y Xl 'dJiH U a l°H CL 3iU*JU a nci A 
| ESOUOV 
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Kim Carnes: what's a nice giri 
tike this doing in Kerrang? 


\ 


* 


Five and a half albums of soppy Jove songs, plu& maybe 20 
minutes of soft rock, have been consigned to Ihe dumper by 
the new found aggression of the girl who is not, repeat not r the 
female answer to Hod Stewart, Mow ihe monstrous task 
commences of trying to open the eyes and ears of a n at ion's 
rock fans—that’s you, my little ironclad cabbages—to a new 
force that's still effective long after the initial shock has worn 
off. 


"The live show has been more aggressive than the albums for quite 
a time, the show really rocks, and 1 was just a question of finding a 
way to pul That an record. Recording live, as opposed IQ Ovfirdubbing, 
makes, a big difference in terms of being able to gel that energy down 
"None of us would do it any other way now; the great imperfections 
are still there—my favourite records are kmda perfectly imperfect, I 
(uvu the raw edges. Recording live you go for the feel of the take rather 
than worrying about whether Ihe guitar is perfect nr not. The feel's gol 
Tn be righi and I think the only way to get that is to record live". 


And let's face it, shock has got to be the firs! reed ion after sitting 
through the forceful splendour of Kim Carnes’’ ’Voyeur" album. There 
aren’t many powerchords, one track’s got a chorus of schoolchildren 
on it P and the wards 'rock and roll' do not appear in any otthe track 


PAUL SUTER 



Tides; bill as Korrang f begins to bring you rock power in a few more 
varied guises Eh an of old, consider this album compulsory 
investigation. 

Suspicious soul lhat I am though, ihe possibility had lo be 
considered that the slightest touch of hypocrisy might he involved; 

’ Bette Davis Eyes' had tu rn ed Kim Car nes into a s access, a nd i n 
America success seems to involve a far greater rock content than is 
evident m our own pathetic charts-. Consider the evidence—si* albums 
of t lave you and J you left nw\. and then "Voyeur'comes along full of 
observational lyrics that detach the writer, Kim Carnes, from what's 
depicted. So is Kirn Carnes still soppy and sentimental at heart, but 
trying to sell more records? 

The answer, it transpires, is a resounding no. In the sumptuous 
splendour of ihe Carlton Tower Hotel the convincingly emphatic 
EV id ante of keyboard player Steve Goldstein backed up everything 
Kim Carnes was to maintain. She's a tucker eh heart and oniy now is 
she doing whal she's wanted to do for a long time. 

"She's not changed—right from the gatepost she wanted to be rock 
and roll, to be powerf ul, bul her attitude just wasn't captured before 
this album". 

So now let Kim take up the story: 

'^People that I've worked wiih, like certain producers, always saw me 
in a certain way up until Val (Garay, producer of her lest two 
albums*—he didn't put me into a category- Before they wrould say 'I 
love the way you do ballads—you must do more of them' but after 
seven albums I* said 'I wanna do thiS—rOCh Out! 'It's what I listen to, it's 
whai I've always loved. It seems like a big change but up here"- she 
says, pointing to her head, "ii isn't". 

"I've always been where I am now as far as what I wanted but it took 
a while to act mall y gel there I don't think of myself as changing 
drastically until I go back and listen to old albums, then it’s gee, you've 
changed*' 1 think that as well as Val, a critical turning point was putting 
the band together—we've been a tenm for three tours now and thai 
makes a big difference; I'd never had a band before". 

No? that Voyeur' is Ihe firs! album to use oilhet Val Garay or the 
band, but this time around Kim knew exactly what she warned io dp. 

"We found out", she says, "about halfway through the album. 

'BetiE Davis Eyes', 'Draw Of The Cards’, 'Miss You Tonight' happened, 
and when we'd finished the album we knew where we had iq start off 
from for the newt. We wrote 'Say You Don't Know Me’ and 'Thrill Of 
The Grill' whilst we were on tour last summer, and it became easy to 
know which songs were going to fit into this album ?nd which ones 
weren't. This is by far the be si one we've done, the most CQ-nsi stent. 

Fi nalfy, after seven a I bums! ‘ r 

Kim falls about in self-effacing mirth and any lingering doubt? about 
her sincerity go out of the window. Stars can be iiresumely pretentious 
attne bestof limes-and no argument about it, Kim is a star these 
days—but she's refreshingly open end hemesi, and ihoae nf you who 
witnessed her rather gauche inlra to the magnificent Voyeur’ on Noel 
Edmonds awful, awful breakfast show recently will be unsurprised to 
hear her squeal. 

''We're all crfcry—we arbf Thai side just had to show itself more on 
record. Right before we left the States I did 'Say You Don't Know Me' 
on a TV show, and got accused of smoking Ihe drapes to write it I I 
don't know whai ?hai means . . . have you ever done thai Goldie?" 

Steve Goldstein, recently appointed expert on debauchery, smirks: 
"you meantoday 7 "' 

Collapse of stout partiE-s ensues, before I tentatively remark that the 
elegant hutel carpet looks quite interesting if anyone's got any Rirlas 
handy, only to be firmly corrected by Kim as she collapses again into 
hysterics: "No, you suck ihe carpet!" 

So much for the elegant chic depicted by her album sleeves. But 
back to the music—Kerrang. r was not established as a manual af 
interi g r (re l-des ign. 

"I’d neve r wa ri't to do a n a I bu m f u 11 of ba 11 ed s again There's a specie I 
place for them. I think 'Remember' and ’Sanity' round out the new 
album but I want to make people gel up and dance, gel up and rock. 


KIM CARNES: a 
rocker at heart 







STILLBURNING 



THE FACT that Wishbone Ash 
are still battling on after more 
than a decade in this business 
is quite remarkable, Like true 
campaigners, they re-emerge 
onto the scene year after year 
and it's a wonder that they’ve 
not lositheir will to continue 
considering how vehemently 
they tend to be dismissed, 
Cynics yearn to drive the final 
nail into their coffin and are 
constantly branding the 
group ‘has beens'- but all to 
no avail. 

"We've had a lot of 
problems with the press/' 
states guitarist Andy Powell, 
"but we've never gone Out Of 
our way to create them. 

Maybe they find us boring but 
basically they're in the 
business of sellmg papers 
and they want 
sensationalism. Lots of 
sensational things do happen 
to us (! > but we're really not 
that way as a band. 

n We have bee ft around for a 
long time and il we were to go 
oiii under a completely different 
na me the ft th i ngs wou Id 
probably he a lot easier for us. 
People tend lu have prejudices 
against names. 

"The fact that the band is still 
going doesn’t surprise me at all 
(hough. Evu ryon tt see riito Ih i ftk 
we'Njust disappear and fade into 
obscurily but die reason 
Wishbone Ash carries on is (hat 
we still enjoy it a lot. 

"Touring Britain has hecome a 
kind ol annual -outing lor us but 
what people don't undeistand is 
lhat besides playing in the UK we 
do get to travel about quite a bit. 
Last year we went to India for 
example, and that was amazing 
My own personal feeling is that if 
you still get a buzz out. of 
something then there's no reason 
lor giving it Lip.” 

Wishbone As-h recently 
completed their 1982 British trek 
(without (he use of wheelchairs I 
might add| and I caught up with 
the’rock 'n r roll veterans at their 
gig in St Albans. Upon arrival at 
the City Hall there was a paltry 
crowd gathered outside and it 
looked as though we were set for 
a quiet nig hi. 

Happily, by showtime a 
somewhgt more respectable 
attendance level had been 
reached and Ash took to the 
stage lo plenty ol applause anrt 
cheering from lhe audience, who 
for Ihe major pari see mod to 
comprise diehard fans 

However it wasn't unlit mid- 
wav through the gig that 
Wishbone Ash hegan to elicit ihe 
kind gf e nt h usi a sTi c response 
they might have anticipated. 

After their initial outburst, the 
crowd appeared politely 
appreciative as I he group aired 
numhers from their CL«r rent Twin 


to gut used to. 

Tm sore (he audiences would 
tm quite content if wn jusl went 
out and played all old stuff but 
we've got to move on and 
hopefully lake the kids with us" 

I he attendance at Si Albans 
hadn't been fantastic and the 
general buzz about Asti's recent 
Outing was that They were having 
a hard trme selling tickets. Andy 
didn’t deny that it hadn't been a 
ph an □ rn enzi 11 y successful tou r 
bu t, at the sa me t i m e be was 
eager to stress that it isn't juat 
Ash whp'vfibfien suffering. 

"It strikes mathal everyone's 
having a hard time at the 
moment anti I think there are a 
number of reasons for it. Because 
of the economy kids can't afford 
In go to as many gigs 3 P they 
might huve done in the past. The 
Tygers Of Pan Tang weraoul on 
the mad al ihe same time as us 
and it was I he same for them. In 
fact at some gigs (hey had even 
less people than ljs and they've 
got a chart album. 

1 The econo m y is vc ry 
depressing end when we played 
in Liverpool you could really 
sense that people wure finding it 
tough 

"But I also think that the whole 
heavy metal thing has bu-un 
played to death The media has 
marketed it and jumped on it in 
such £l big way that it s eventually 
become a bit dangerous. So 
many hands sprung up and I he re 
was a 1 1 ]I thal wasn't really very 
g oocf . b ut we keep stea min g 
on/ J 

Andy Powell mentioned the 
HM Scene and I wondered 
whether he felt that Wishbone 
Ash had actually been shelved 
aside in the weM of all the newer 
hands who've emerged. 


Barrels Burning' LP, but wtien 
drummer Sieve Upton came to 
th$ front uf the siege and 
announced some old standards 
they finally came to life again 

"We're gonna play three songs 
from an alburn that first came out 
in 1972/ r proclaimed the 
skinbe^ter. "The album was 
called 'Argus' and we’re gonna 
start with a number called The 
King Will Come' J 

Among Ash fanatics this tune is 
generally regarded as an all-time 
classic pnrt as the intro 
commenced there was a good 
deal of fool-tapping and hand- 
dapping going on In the hall The 
band Till Ihe large! by continuing 
with ’Warrior' and Throw Down 
The Sword' but it seemed a pity 
That they were only able to evoke 
a strong audience reaction by 
playing numbers that are now ten 
years old. 

On lho whole, ihe newer items 
tended to be met with a degree of 
indifference - a shame since 
J Twm Barrels Burning’ is a 
particularly good record 
containing materiel thal is far 

more poignant than soma -of the 
curlier eongS, which do sound a 
little deled 31 limes. 

Backs!age, affdr the show, I 
asked Andy Powell whether ho 
found it a little disconcerting that 
it took J Argus' numbers to gel the 
Crowd going. 

"WeN on the one hand we love 
rn, because we're not 
embarrassed about our past in 
anv way/'he replied "We’re realty 
proud of what we’ve dane- At the 
same time though we do like to 
play the newer malarial because 
we believe in it and I think it's just 
a case of it taking Ihe kids a while 


"To be quite hones! a lot ol ihe 
new Eiands are very dE*nvaiiv& 
and unimaginative but it's (he 
newness of those groups that the 
kids seem to gel off on - the 
image and all that kind of thing. 
People tend to look upon us as 
being the rgols because we've 
been around $0 long."' 

One thing that had struck me 
by seeing Ash on their 'B2 lour 
was how moch guiiarist Lauhe 
Wisetield, who replaced Martin 
Tu rne r some lime ago, seem s to 
be criming Lo the fore. The man is 
an excellent guitarist and has 
plenty of talent. 

Andy agrees: "Laurie's goi a 
lot of energy in him end he 
desperately wants recognition, 
needs it and deserves it. It's been 
a bit difficult for him because he 
penned the band on the tail end of 
a very successful period, bul he's 
paid his dues and I think his time 
1135 come/' 

Aside from his slick ajtework, 
Laurie has also become more 
involved in the vocal side of the 
hand. He has a fine voice but 
rumour had it that he hadn't 
wanted 1 to sing for many years 
after an abortive appearance urr a 
TV i a lent contest during his 
adolescence 

“It all stemmed from this thing 
he did when he was H," 
uk p \n i ned An d y. "He we nt on t h i * 
TV show and sung wilh an 
oulsi/e guitar and ap pa re Hi I y rl 
just didn't happen. As a result all 
his schoolmate^ laughed al him 
and it aclu-ally put the mOck&rS -Ofi 
him singing for a long time 

J ‘Hc's actually a -great vocalist 
and puts some excellent 
melodies out. It's urally good that 
he's doing more sinking now 
because when Marlin left I had lo 
do most of the vocals. Now it's a 
little mote evenly balanced " 


STEVE GETT 


TEHRAPLANE 
Marquee Club 


IT'S ALWAYS an emolionai moment 
to watch » band com* 'on iiream'.. like 
the gusher in a Hollywood movie 
wher* Hvnryone wallows in the black 
gold. The deliriousferk$ ar (he 
Marquee weren't so much wallowing 
in oil *1 in the y.iiw&t ol a performance 
by Terra plane that marked y*r another 
breakthrough in what has been the 
motf editing year of their career. 

In recent weeks they impressed 
fellow groups a nd ca mpers at the 
Reading festive I, achieved a much- 
naedad breakthrough into the national 
rock press, and are at last being 
noticed by those all important A&R 


men. 

All the forces wo rki ng i n Thoi r favour 
seemed to converge tin the Marquee 
on a marry Friday night. Th*n* were 
die-hard fans, pressmen, nawcomert. 
all out lc wstch Denny Bowes the 
band 's sensational singer, Luke 
Money. Viking of HM guitar, and their 
ferociously powerful rnythm team of 
Gary 'Wild Man p Ail ken Idrumsl and 
Nick. 'Crusher 1 Linden (bass?. And the 
response to a barnstorming sec was a 
chorus ol cheers and demands lor an 
encore lha: was music to their aars 
They've bocn struggling for gigs, up to 
their ears in de bt a nd bsggi ng To r a 
hearing these past two years. Now at 
last people are bog inni ng 10 rssli^O 
Terr Bp larva are an al«vs, exciting band, 
with the potential for magastardom. 

Danny, blessed with a soul- 
dranched vocal style, |usf has to bathe 
b«St yOunu singer io emerge in racent 
years, and he poured out the kind yl 
wholly com mined performance that 
makes you wonder how ho could have 
slaved largely unrecognised heyemri 
The Sooth london homeland For so 

long. 

No matter the band are on their 
way, and gelled as a unit of pulsating 
energy while blast! rip Through 
Terra-plane favourites like 'Burning For 
Your Love' , I Want Your Body', 

'losing My M in d' a nd the aptly named 
'Living L*ke A Madman'. When Danny 
sings Tines like' I wa nt your body', a 
frisson oi sucftwneni ihfough 
the vast numbers ol gir ls who Hock to 
Terraplana gigs, and when he shouts 
a slow blues with skill find feeling, 
then the ghosts of gianls who'vc 
passed through the portals of the 
Marquee must surely mml* fr&m 
within thg veneer ol nicotine and 
bubblegum that impregnates the 
ancient structure 

The ba nd piled on The pressure For 
'Turn Me Loose' and Ihair encore 
“Burning Up Thu Hoad', and the roar of 
the crowd was almost as loud as the 
thunder ffpm the PA. My ears were 
ringing, bul Danny lesp* about the 
stage in his torn lee-shirt and blue 
leans, end Luke hammered home a 
Furious hail of guitar fir* in a happy 
mixture of naked HM and traditional 
mck. I t was greet to see that onoe 
again the club had given birth to ;a 
legenc CHRIS WELCH 


HANOI HOCKS 
Greyhound, Fulham 

Hanoi Rocks 

The vary name, whispered in dark, 
secretive comers, was enough 10 send 
my blood pressure raoinp and my 
pulse rat* rapping disorderly rhylhm ^ 
across my temples. It's noljust that, 
oar the Rolling Stones, they're by Far 
and AwAy the baa! group I've seen live 
this year, ii was ihe whole chaotic 

3E 



HANOf ROCKS: the people your parents warned you about. 


atmosphere, chat disorganised and 
disreputable 'w* don't give a f- 
attitu de they'd broug hi cashing into 
London dunny the summer that I'd 
foijnrl so i*>:l:i I i nq Yeah, rock' n ' rol I; 
Itiey live it, they ofsathe it, they 
pjursomty and epitomise it. They AFIE 
the people ypur parents warned you 
about, they AREN'T the people you 
Lrmq home for afternoon tea. 

So he re I a m at The G rfryhpu nd 
again, the site of my first, rpumemtoue 
and historic meeting with a band who 
are single ftindedly jarid graluitously 
demolishing Abba's clinical hold on 
the Scandinavian charts. I knew than 
Iha-t I was in th e presence uf 
soernthmg m ore th an just special, 
someth my mind-bogglingly 

gargantuan. and gu*33 what? They 
were even hotter this limef 

You know whet happens when you 
attach a fnog's leg tP 9 1 ?v ter rn i nal, it 
twitches, right? Imagine what would 
hepptfn il you ran 5000 volts through 
your cat when il wasn't looking; it'd 
go berserk, right? That's what Hanoi 
Rocks are like onstage. 

The set is basically the seme us 
before with a couple ol newies From 
the forthcoming album and Iggy & Ihe 
Stot>ge&' T Feel Alright' thrown in For 
good measure, but strangely 
skeiudirve the prospective single, 
'Love's An Injection', and th* gripping 
‘Whispers In The Dark" Still, I should 
complain. While I'm scribbling inane 
note* to myself after the show - 
'YFOOM', Ike a ret from an aquaduel 
they're beck For &n encore pi 'Linder 
My Wheels", the Alice classic, and the 
MCfi's Lookin'At You' before the 
whole I’hirvg 11131 mag rates a,bout their 
ears 

'Mayhem' doesn't even begin to do 
them justice Unless you Suffer from 
nervous disorders, see this loti 

There, and I didn't even mention my 
ridiculnusfy riHhnrhirani consumption 
of velium DAVE DICKSON 


TOTO 

Hammersmith Gdeon 

Correct m* if l"m wrong, Fellow 
American metal Fans but, to nry 
knowledge, this was the lirst time this 
U $ sih pi*ue bad set loot on UK 
terrain with any sarious Intention of 
playing I we. Tote have now been 
togeiher well over four years ... and 
four gawddamn years is too long 1 o 
keep the UK audience waiting, cos it 
l*els like 9 good Ihingito see e dess 
band on a Bril stag cl 

I had doubted that T0T0, one of my 
Iftvuuriitt recording bands, would 
come dose to matching expectations 
in the live setting, where a touch of 

raw PnosCi&ri yggr hsSiOIT liev*i goes 

a m i-ss and Ihc coffee table a udi*nc* of 
'nice' plastic trendy guys wilh 
dplrclttbl* sln:k+Ml tiair ascorlmg their 
equally defeatable and! 'nice' 
girlfriends to their seats I standing is 
Oh so uncoc^li increased my fears... 
and you know something, I was 
ullorly, pleasantly wrong! Toto 
provi rterl whm was quit* possi bly the 
best live display of hard melodic rock 
rnutk il's ever been my privilege to 
witness. Granted, it was The Iasi nighl 
ol the European tour and spirit wnr? 
high bul if's hard (0 th ink of a nother 
gig where mur* was put inn> 9 show. 

The star was wilhoul doubt guitarist 
$.tev* Lukaiher, who incredibly 
elicited e rafiponsg from tho Pam used 
'nice' people in the audience with 
iome 1 r*m*ndous lead playing. Guitar 
hero supreme - nutv And buy I As a 
vocalist, he also performed 
magnificently, as did David Paich and 
a plastered (leg not brim) Bobby 
Kimball, while the brothers Porcaro or 
b<Pvs, drums And keyboards were 
marvellous to watch wilh their 
technical adroitness and leel. 

Many in 1h* audience only 
recognised 'HoldTho Line' end 
'Rosanna' {peasants I bul the real fans 


enjoyed every moment and were wail 
esiftrftrt lor wiih ;i wide selection at 
lop Tolo tunes The lour year wait was 
worth every second HOWARD 
JOHNSON 


ORE 

Marquee, London 

fHElR FIRST Marquee headliner and 
my God whit a success 1 I'm reliably 
informed that the Marquee had throe 
hundred plus ecstatic punters 
crowded in front ot the it age and Ore 
gave a parformanne that justified their 
sudden leap lo hard rock pfominance. 
This is Ihu samu band l saw mtny 
muons ago at the White Swan ond the 
die hard fans at ihe front are still those 
who've- Eupportud tham thiyugh thin 
arid thick, but there's suddenly an 
extra spark, presence even, 
sufroundi ng the g ro jp l hey h arl rti h 
audience in the palm of the r hands 
and they weren't gonna lei them go in 
a hu rry. 

What was initially a good selection 
of songs Irorti on* pf the belter 
support bands on the London cirCuil 
has suddenly become a collection of 
rock classic?: 'She's Su Permanent' is 
■obvious hit single material, as is "Don't 
Sted To Gm Rough", while 'Your Time 
Has Come', (hr; upendr. had the whole 
place danciirg in whatever square inch 
of space was available and the closer 
‘Yqllow Fnver' is surely dfiSTined For 
hall of fame status 

Yeah, I know this sounds somewhat 
QTT, :inrl I kngw th$l rhis is abcul the 
millionth article I've written about ih* 
band, bul if you were there then you'll 
agree and if you weren't y&y $hpuid 
have baen. Ora are destined for The 
Big League, and if, in less lhan six 
months, tihgy cun progress bum 
obscure pubs and support slortsto 
packing put ihe Marquee, then God 


jEjj'c by j'uffbn Thames 




kno*^ where they're gonna be in 
flnQIligr sis I won't mvh.mi wigii you 
ood luck boys because, quite 
onestly, you really don'1 need it! 

NICK. KEMP 

PALLAS 

Marquee, London 

ANYONE out mere with a guud 
mertKiffy may well remember that as 
far back, as 1 s = u e 1v I prophesied lbs 
rise of PaIIa*from the bars nt Scotland 
EG the Forelronlof the British rock 
scene Now, and nol a moment too 
soon it seems that prophecy is 
beaming fact. 

On 3 too prief excursion into me 
badlands of England Pallas made iwu 
aasauilis on the cap ita I city The fi ret an 
unadvertised gig at the Moonlight 
Club was apoul hk well aTientlod ts an 
SDP meeting Jtome 10 people turned 
up} bulthe second at the Marquee 
was a | am-packed st&n-nfrr. Thi.: 
emphasis as itvor was on visually 
projected tBchriQJclassical rock of t he 
SOD that's a lowly Oncoming in vogue' 
with i>vHjry Tym, Dick and Harry 

t ourne !i si a nd ligger who thinks th at 
la/shes discovered a new trend, only 
to find that the ticket-buying public's 
known about it for some time 
Opsni ng with Queen of The Deep' 
the vrt wa s much the seme es the o ne 
I'd previously seen in Glasgow, only 
ibis time they played like a band with 
something to proye, not just one 
gc^ng trough Ihs mcliong far a home 
crowd that's aeon the show a handful 
of times before 
Another important factor was 
vocalist Euan Lowson's relatively 
somb re onstage derneanou r Not 1 hat 
he's abandoned his colourful arvd, at 
time, dramack srage amre but now his 
role is Ins* passive than before and no 
longer does ha di sa ppea r from lire 
stage for great chunks ol The Set. e fact 


that serves 1o strengthen t ha unity qt 
the band ftrnl jjiw them it mure 
dofinooblc front man. 

Heart Attack' flies in Ihe lace of the 
obscene nuclear Arms build up with, 
clad in combat jump-suit, Euan 
emotively dispensing the misery- 
ridden i yriers ijv«t A Ejttntt&inc-sqije! 
musical skyline inEermeshed with 
synthesised flute and phased 
keyboards. 

The evcr-tragic 'Crown of Thoms' 
features bassist Graeme Murray on 
sguMom vacate bAtked by ?j fractured 
riH and a moody synEh that gives way 
to a beautiful, harmonised vocal 
passage uncling w l.h Che hymnaf 
misinlorpretation of There is a ^reen 
M far away withoui a city watt, whwa 

each ut ux ts cnmitiKfi ixi jt crown qf 

thorns' Meanwhile, Euan strikes a 
crucified pose bathed in pure, white 
light. 

As a close to the set the band 
preview one of the numbers Irom then 
soon to he un leashed *c®nctpl set', 
the megalithic 'March of Atlantis', 
opening wi-tb e satemo choir the! 
builds into a mse-lstromic Thundering 
march, and certainly boding well for 
tho rg^t of the new materiel when it 
finally Htfes the liqhl of day- 

Don't wart for ITV to do an expose 
on the revive I of progressive herd rock 
Arid tor the kellftris lu Start Happing 
once again in The Carnaby St Breeze, 
check it out now or else you will be, in 
the weirds at Pallas, 'wandering wJiy 
fihefxufft always passes you by". 
GEOFfBANKS 

JOAN JETT & THE 
BLACK HEARTS 
Cardiff University 

CRACKING Britain may no-t prove to 
be the paice of cake the pundits would 
have had The Black hearts believe alter 
the phenomena! success of'I Love 


Rock “N' RoM' Life is never rha? simple, 
and doubtless Joan and her cohorts 
ere aware of Ihe fad. After all, lhey 
had Cu traverse America three times 
before the country fi na My o pened its 
arms to them Ami this is their fifrjttour 
of the UK 

The crowd is disappointingly thin, 
estimates ranging from 3 GOO, not 
oven a 'crowrt really- Tho blea*. 
autumnal weather may well have kept 
a fern away , and the lack ol a 'crowd 
pull mg' support ect certainly didn't 
help eithter. Not the best of ways To 
bey >n a tour, 'hen, but a real test ol ihe 
ESI nek hearts' mottle lor Meta l come to 
1hat)„ The mark of a truly professional 
band is one prepared to put on their 
best show nq mercer how adverse the 
circumstances. And the Btackh earls 
scored Nine on a Ten scaIa. 

'Bad Reputation' whips up a 
maelstrom of furious turmoil, at the 
cenlre of which stands the diminutive 
■na uvu-clad bgu re of Joan Jett Bui 
'stands' really isn't Ihe right word Ms 
Jen is a hyper acuue per For met. 
bouncing, running, weaving; 3 
curious mixture of unharnessed 
energy and precision. 

Joan Jotl will n<?ver bo a great 
guitarist, nor even a great vocalist, but 
wrthin the narrow confines of her 
Sbilily she has fttaWffy bGcoffi* i grcAt 
anlertai ner. The m ixture of o n g i na Is 
end covers is mealy balanced nr e set 
Chal. for lhc occasion, may have been 
of sufficient lemgth at an hour, but for 
the larger venues will need to be 
extended by a few more number a, 

Bui complaints are minimal, the 
energy daggering. The Bleckhearts 
have rock'n'roll in their blood and ore 
a n expe nance to be sh ared DAVE 
DICKSON 

THE DAMNED 

Top Rank Su ite, Brighton 

HM hflS always been built gn 


aggression 1 , power and 
commumcaEkm. and The Damned 
have all three. The content m which 
Ehfly perform j$ pure punk; ignore 
thal. largely irrelevant. Liston to 
Captain Sensible's guitar break*, In si, 
h Srtl, screuching, plenty of wah- wah. 
to Hat Scabies' drumming, the power 
is lei ha I, thu mping like a JacA-bOOt to 
thu temple |hq even rtrwjs a solo' Did 
you evor hear of a punk band delving 
that far inlo Metal territory?} The punk 
cr^dibi hiy ijl lam by Venien's vocals, 
but surely we can allow them that 
much? 

This <5 thMTrfc; eni^rtainmenf with 
such close ties 1o HM il's a wonder 
we've overlooked them to long 
V&ni£n coma* clad in 3 Catholic 
priest's cassock and daenmg in 
attendance are three singing nuns, 
ihqif habrt* augmented by bullet bell^ 
and fish-net stockings. This is fun; 
Sensible's atie m pts to tu ne h is g inter 
arid with him shouting -disdainluMy at 
The audience 'That's-good enough for 
you lot!" And later, when a plasnc 
beer glBsm strike* him he picks it up 
peitrs iota the crowd, selects his victim 
and hurls it oack! 'I'm a peece-loving 
individual, mean," - hr quips. Finqinrs, 
raised in a time-honoured Ozzy V-sign. 

Much of The material, I confess, was 
urTfarnilifirbut I di-d recognise 'Smash 
It Up", a long, moody version of 
'Curtain Cell' and J l Just Can't 
HSippy Tpday' a»nong si oth ers Thei r 
riffs come stra ight from the GO' a, the 
delivery from the manic day? at r 77 
but the content is so. so close to the 
NWQBHM Give them a break. I defy 
anyone with en open mind not 10 be 
caplivated, pr at lh^j- vpry leasl 
intrigued by their anarchic humour 
Punk? certainly. MM? Why no? Lfrt'f 
noteclo?* qprttye? to someThinq 
because someone tells ua it's not what 
we should be listening to. F- '# 171,1 

know Tho Damned would' DAVE 
DICKSON 
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(COMMUNICATION 


Say it loud to Kommunication , Kerrsng1,40 Long Acre, London WC2 


IT IS Gut of Utter da&paralian lhat I 
wvritu this lenar to you. I had IlGwh 
down io London tram Bahrain 10 
seertneet MSG at the Reading 
Festival I really enjoyed the event, 
especially t he great performances 
pul Up by Y £ T and MSG, but what 
Pd like to being to youf notice is that 
I gave up my fpb and all my savings, 
in the hope of meeting Michae* 
Schenker but the security guy just 
wouldn't let ma in. Sd rtGw I’m 
hrnke, jobless and disappointed. 

Ary way, I hope lo get a job soon 
and hope I can make it next year to 
sec flnd meet Schenkar. Perhaps 
you guys al Kerrangi can help Also 
I’d I ike to thank everybody at the 
Reading Festival for being helpful 
especially Rick Bass, Wick and throe 
Of her guys and G rah an 1 Bun net for 
not doing I he show simply because 
he’s notug to Barden's standard. 
Please do print my latter 'cause ll 
hope the security guy who kepi mo 
from mealing Schenker gets to know 
how disappointed I am. Thunks, 
Cheers I — Alan, Manama, Bahrain- 


(CONGRATULATIONS ON the best 
yet. I have just put dawn Karrmngt 
No and I'm amazed. Ya-s. the 
Standard has bean raised I'm afraid 
that I was getting used lo I he typical 
Kerr&ng! set up — Iron Maiden, 
AODC"and shack horror Statements 
lhst never led to anything. Klass^C 
Kuts that we only & m mu tftG o Id 
("Eye of the T ger'. ale) and Guitar 
Heroes that didn't even knuw what 
ft guitar was when the true 
virtuosos were playing. 

Put now, before my vary eyes, 
you bring oul classic interviews and 
write-ups that beat anything before 
published. The Tommy Bolin Story 
was by far Ehe best thing over 
published in Kerrang. 1 The story of 
the great guitarist's rise and fall lefi 
me greatly moved, and yOu backed 
it up With a great Rush interview. 
The Runaways story was also a line 
piece af literacy. You sets, you can 
do it. Yau can recognise an 
interesting story on great binds 
and people other than (he Rods and 
Diamond 5 hit ^sorry Head'l when 
you see them 

Anyway, if you keep up the 
standard ol No 26, I shall definitely 
ba buying your mag tu-reve* more. 

— God of Thunder. Pinner 


HAVING JUST relumed: horn a 
Wish bona Ash concert, 4 October, 
at Southampton Guildhall, we felt 
we had to write IU yUu. 

■!a j to than k the g roup 0 nc& again, 
and 

lb; to inform other readers what an 
excellent group Wishbone Ash still 
are. 

The group appeared on stage at 9 
pm, teHing ihc audicnce (hat (hey 
intended to give "good value for 
money". This they tonainiy did, the 
tickets being only £3.60. They 
managed to present 1 two hour 
show using effective- lighting end a 
good backdrop. Ever the now 
traexs went down extremely well, 
as did old classics Such dS Phoenix, 
Blowing Free and King Will Come. 
Wb wera al the vary bunt and could 
tel 11 hat all members of (he band 
were thoroughly en|0yihg 
(hemsalvas, having |ukes with the 
erowd as well as each other 

After the concert, which finished 


at 11 pm, a group of US had to wait 
only about 20 rnmutes before a 
roadie asked us tu "follow him for 
autograph*" We were led into the 
group's dressing room and met 
with a friendly reception. All fouf 
m ambers of Wi sh bo n e Ash we re 
qu ite wM I i ng to 1 a H to US, ai gn 
autographs, and pose foff photos. 
(We even spa n E some time ta I ki ng 
to Andy Powell about Kef rang J). We 
left the band at abOul 12 pm after a 
rea I ly enpya bl e even mg. 

If s a shame that newer, leas 
talented bends don't lake the same 
approach, for as An-dy Powell said; 
“It's our fans that count". 

Thanks uga;iri Wishbone Ash for 
being genuinely interested n us. 
We'll see you again in the New 
Year! — Ountiond Jack and 
Persephone! 

IN ItERRANGI Wo I was pleased 


to sue a letter with regard to ELP, let 
alone the photo [mind bl owin'), 
even though it was b & wand not 
totally original, lam, however, a 
little distressed. 

Each week your meg features 
groups which can only be described 
us human waits. The orud which 
they turn pul is nothing but a loud, 
repetitious banging noiae, and yet 
they Still appear. I'm referring to 
pop groups like Saxon (cor!L 
Motcr'dd lwOW*f, Krokus 1bunch Df 
toads) and Tytan (God help m a I, to 
name just u few. I could produce a 
more amusing racket, banging a 
QuaUiy Street bn and twanging an 
el asti c band. I'm not sayi n g that a 11 
HM music or HM bands ere bad, 
just 90 per cent of (hem. So, do you 
think that you could spare a Few 
sides on the ELP Story p* would thal 
be too axciiug to have in what is 
basically an informative and 
ffesofiable meg (I must say lhat all 


of your Rush, Led Zao and olhar 
material on such pioneering bands 
is good stuff j. 

I hope you will bear m mind that 
there are still a Tew trillion ELP 
crazies around who wouldn't mind 
knowing a little of their past, 
present and future plans. 

1 suppose-it's inevitable that 
some mean seven -yea r-o*d rockafr 
'ead bangerfoouncer will write 
some abuse, but sac if I care ELP 
and other progressive bands arc 
abused too often, so I thought it 
was my turn to stand by what I 
beliava in — damn good music. — 
The Pirate and Big Kid Josie. 
disciple* of EL P. The Nice and 
others. Birmingham. 

SINCE THE one and only Gzzy 
Osbourne erased his famous locks 
you ail seem to be criticising and 
say mg that you won't follow him 
anymore I'm not exacfly over the 
moon myself about his new 
gleaming head, but I wouldn't drop 
him horn my ratings. After all he 
has been Ob Ihe rock scene for 

□ bout 1& years, In that lime he has 
sung on some of the beat vinyl 
pieces ever to be released by the 
Gab's and chalked up some 
excellent tracks with his new band 

□ nd will continue lo do so i r m sure. 
After reading this letier r anyone 
who still thinks (hey should drop 
thu Ozr from (heir good bonks must 
be in this scene for the image only. 
Th u s m ean mg t h at you ere bra n dad 
with the name Poser. Long live 
Ozzy! — Walsall Fan. 

BEING AN American, I have 
something to say about Bruce 
Dickinson s comments on America 
in tferrang! No 26 — AMEN I The 
man is rsghtl 1 

The music scene iff hece is total 
shill Great bands like Whitesnafce 
and Gillen are nowhere to he heard 
amidst the John Cougar and Go- 
Go's crap played on me radio. 
Maiden have obviously worked 
very hard to get the recognition 
they have now — which isn't really 
all that much compered to bands 
like PEG and Cougar who are 
shoved down our throats. 

Even worse is the club scene 
hui-e. You go to a lop rock dub and 
hear three sets of copy music* 

Being in a band myself, 1 can say its 
troslruling IO see people walk away 
from the stage When an original 
tunc is played. Lack of innovation is 
an understatement! And to think 
people wonder why all the good 
bunds come from Eng land n 

On Itio other hand, what does Mr 
Dickinson expect rock starved 
hcadbangers to say when he asks 
“anybody wanna rock'n'roll 7 " I 
doubt very much thal your British 
people say ,J no". But anyway he's 
99 per cent ccmeci in his 
statements. Just ask the Rods, or 
Anvil or Y & T or ask me, a very 
dedicated head hanger who has. to 
put up with this conformist hell 
hoio we catl me "land of 
opportunity". 

I'd like lo let Uncle Sam loose in 
a cage with Eddie, or better yet. .. 
Cronos! Bruce, all I can say is keep 
it up and one day maybe we'll listen 
Iweil l do anyway 1 1 - A frustrated 
-i American H cad ban g*r. NY, USA 


s. 

u. 

i- 

-r. 

u 


EVERY MONTH I eagerly buy my copy of KKRANNGGGSPRONK and 
I'm wall pleased with it loo. I use it to paper my bedroom wall and it's 
coming along luvly. 

I’ve got a major complaint though, not only did you commit the 
mortal sin of leaving the best guitarist since Jimi Hendrix out of your 
Guitar Haraes book, but you haven’t printed a colour picture of him 
since issue 1. 

I'm talking about the one and only, the undisputed master of ihe 
po were hard, the almighty king of KerrAng, the float-like-a-butierfly- 
s-ting-like-a-swarnn-of-hornets, lha mega God of the telecastor, the 
best,, the brilliant Mr "Steve Zodiac. 

You print pictures of everybody else, I'm sick of the sigh! of ugly, 
spotty old dinosaurs liko Lem my. E shouldn't have to beg you surely, 
for a co-lour picture ol Ihe ""ZccT in all his glory 7 Tremble in your smelly 
socks oh non-believers, for the miliumum of the 'Zod" is fast upon us 
and the mighty powerchord shall resound throughout the land end 
shall lay yer heathen temples to waste and shall blest yer cruddy 
albums off yer turntables and the faithfull shall rejoice and bang their 
heads -len "Zed Is God 1 Coleman, Chelsea 
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KLASSIFIEDS 



ROCKER 19 SEEKS female 
rockers 17+ for gigs, pubs and 
socialise. Bax No. K93. 

WHITESNAKEFAN 19 wants 
Male/female pen friends in U.K., if 
you live in Southampton area 
maybe we can gn to gjgs 
together? Contact mu, Carolyn, ot 
3, woodend Rd, Pi lands. 

Burs led on Nr. Southern pin. 

SINCERE STUDENT |19| DESIRES 

lonely lady <1£ 4 ) for concerts, 
culture snd companionship- Likes 
fi4hi/70& rock, Pythonesquenass:, 
travel HertS^S nywhsre. Bux No. 
K95. 



DARK MALE Rocker into Quo 
Maiden Saxon etc. seeks female 
1 5-17 for g*gS, love r Lines area. 
Box No KS2. 

MALE 25, into most H-M. seeks 
female Liverpool area for gigs 
pubs, etc. Box No. K94 


m ini 


HM T SHIRT sale SAE list Also 
records, posters. Black Lealhor 
flekords K/Q 140 Union Street 
Aberdeen. 

MENDERS PREV T-Shirts £3.50 
inc. postage. Preys [lifts, 12, Front 
Row, Matfiley, Lwris r Yprks. 



LEAD GUITAR Tuition, all Rock 
siyles. Van Helen, Blgckmore, 
Hendrix, Clapton, Go-uk, 

R acordli ng facilities Leed s 
hb4WS. 

PLAV LEAD GUITAR! For fun, 
profit. It s easy, Skmple with new 
caeselte course, Free d etui Is 
Wilcoci Tapes, DK, 7 Heaton 
Close, Newark, Notts. 


FOR SAIC 


AC/DC AUTOGRAPHED LP<BON| 
0752-296SB. 



H GENUINE OPPORTUNITY!! for 

ROCK/M ETA L VQCAt 1ST to joi r> 
new Walsall-hgsed heavy band, 
ready lo gig. Phono Cannock 
3801, Grow nr, ills 3501/375024. 


LED ZEPPELIN unique novor been 
seen before poster guaranta&d to 
blow your mind: Send f 1.49 
p ay a ble to Sta i rwa y to He a yen or 
hAE for more details to 33 Grove 
Park Pd. Mottmgham SE9. 

AC/DC [EDINBURGH Itth Oct] 

swap for Glasgow |any) Sharratt 
3 Bwnrdaie, Evanton, Ross-shire 


cmzE 


STYX CUTTINGS etc Box No. 
KBO. 

AC/DC KISS Purple elc. lapOS. 
Lee p 57 Garland Rd, Manchester 
M22 5EJ 

WANNA BE Fimams? So do 
wse . . . If you can sing r phnne 
Nick 01'366-2702. 


ALAN BIROT of Windemare. 
Happy Birthday I gv# Louise. 



VOCALIST WANTFD Heavy band 
Midi a nd$ ba sed I Si ngle Soon 
phone 024267-5312. 

DEATH WISH wpnt ultra heavy 
EVIL sounding bassist, drummer, 
vocalist aiming for the top 
Edinburgh <Kert| 064IJ34. 


IPICIAt 
NO Tiers 


PSYCHO I low you. DL 

JQHN MY love Eo you forever 
GATH. 

WANTED VOCALIST for rock 
band.. Please contact Kev <07211 
22128, 


FAN C LOSS 


AMEHICADETHE U S Metal 

sensation ting 01-688-271E Ndw! 

ANVIL FAN CLUB DETAILS SAE 

to Anvil Fan Club, P.o. Box 90 
Station Z« Toronto Qnt, Canada 
M5N 1A0. 

SPIDER, GYPSY Fanwagon For 
free newslellers issue 2 out now 
and details send SAE iDepl K| 
OO RCA Records, Bedford 
Av-enua, London WCl. 


KERRM 16 ' 

KLASSIFIEDS 

HEADINGS: Perennal, Fin 
ClubL Pm Friends, For Sil« r 
Sits Vm, Records Fof Sal*, 
Raoordi Wanted, Special 
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COMMENCING J enclose cheque/P.O 

Value £ and made payable to Spotlight Publications Ltd 
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from page 3 

six years orso r bui Manliion have 
helda firm conviction since they 
began that a resurgence would 
come eventually. ' 

Kelly, on this occassion Iho 
most artlhustasttcaliy talkative, 
explains ; 'The bands of our style 
that are about they've all teen 
gtf fog for years and years , they 
were formed on the tail end of the 
‘70- r 76 rock thing, so they were 
kept £urt?pWfcr[e^y underground by 

the punk thing and whet s 
followed ." 

Rest assured these bands do 
exist—Pallas, Twelfth Night, 
Solstice, Guizerjal and 
Pen dragon ro name bui a 
handful. 

Fish, in eloquent Scottish 
tongue:"What's happened is 
that there were a lot of bands 
putting together good material, 
thal just became totally 
di sillusi on ed Th ey ffou nd th ey 
weren't getting the exposure 
needed to get people to gigs. 

We'd fo und that by July 1981, so 
we employed a PR guy, Keith 
Goodwin, Id get our rams in th e 
papers, make sure we were 
always in lbe*gig guide, and That 
way we got journalists, radio 
Rtations interested it built from 
ihat, but we've got to remember 
that it's still mainly down i.o the 
people that follow us., 

“There is no fashion attached 


i ( 

! OLDIES ! 
; UNLIMITED; 

I 1000 s of Oldies, j 
Singlesand LPs. 
j New Catalogue Out 
Now. 

\ For FREE Copy Send* 
\ SAE. to \ 

j Oldies Unlimited f 
I Dept, R.3. l 

t Telford, Shropshire i 
t TF29NQ. f 


in nur music r an' that upsets a lot 
of p*ople r because every music 
trend that’s occur red over the lesl 
fpw years, a fashion has gone 
hand in hand." 

F, l think we could bo ihe 
renaissance group to lead a son 
of awareness Ihing. We are 
breaking down the traditional 
barriers—I listen to Teardrop 
Expludas therefore I musl hate 
Genesis, I like Judas Prmst 
iherelore I must hate Dire Straits, 
if we were to do a European tour 
in January, wo ooutd support any 
of those and score off every one 
I f mu s ic is g nod it sh quid st a nd 
Up for being good, not for whal 
t he sin ge f 5 wea rin g,'' 

So these brave crusaders 
boldly rebuke the money-go- 
round world of fads. Hoever they 
still recognise how lucky ihe 
timing or their rise could be, as a 
general ion of youths musical 
tastes mako their. . . 
progression. 

Pointer; '’Funk rock was a 
conscious effort on ihe part ol Ihe 
bands against all society, against 
bureaucracy. But what happens 
when people- have said ok, we 
accept your statements. Then 
whal . . 

Kelly completes Ihe chain: 
"Then they keep churning out 
rubbish. You can do it from the 
point of view of the media, but 
not from the record sales anqle. 
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People can't keep listening to it 
So (hen you had the new 
romantic and heavy metal things 
following* on from I hat. 

“Bui people are getting tired of 
heavy metal, and bands like 
Duran Duran aro gutting- mpre 
and more technical and clever, 
but they baveo'l got Che rawness, 
the energy of the punk ihing, or 
anything to say People are 
willing to listen to more 
interesting music now. We're rot 
music that takes your fancy for 
five minutes and play it while it's 
in the charts th&n furget about if/' 

"Wo all learned a lot from what 
happened in '77/‘ Fish confirms, 
“because although the musical 
ability wasr'i there, it was the 
feeling and aggression 1 hat was 
winning people over. We’ve gut 
that, and wa r vegoi energy and 
pure emotion, which Genesis had 
but doesn'i have now Ifs jusi ihe 
total honesty that it was delivered 
in, ihe ieel they managed to 
tra nsl ate i h ro ug h the m usic. 

’’Our lyrics are miles apart from 
Genesis. Their's Wflraan 
upmarkel decoration, but just a 
decoration, they were airy-fairy. 
Which isn’t knocking them 
because we really love that band, 
it was just their slylEH. We deal 
wiih reality, Genisis didn't in a 
large percentage of songs. The 
lyrics in this band make as much 


of a statement as the music." 

They do. It would be no 
exaggeration to say thal Fish is 
among the few really talented 
lyricists to emerge for ysarv 
Many of his words are 
depressing ("people anjuy a 
certain kind nr sadness much 
as being happy"} or cynical, and 
most pfay on "a certain morbid 
interest people have in Other 
people's lives, like why 
Coronalior Street is so popular." 

Many songs are also "anti 
exorcism" Fish's own purposes, 
anonymous recitals of personal 
axpanences. All are intended as 
ff a window” ihrough which other 
people's problems can be 
observed, hopefully with a little 
thought being provoked. 

Alas, neither time nor space 
will allow ue to chronicle his 
la ng uage i n a ny more del a i I. I ca n 
on ly ad vj se yo u to g rab an earl u l 
of their current FMi EP with 
'Market Square Heroes’, J Three 
Bouts Down From The Candy 1 , 
and ’Grendle’ on—nearly half an 
hour in total-^but make a special 
point of seeing them livo, hardly 
a yule suul has regret! ed it yet 
Wh a! no>st . t he ret urn of the 
Supergroup? P?l 
Never know! 

PHILIP BELL 
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Vote for your fave raves in our. . . 

1982READERS POLL ! 


BAND U MALE SINGER U FEMALE SINGER U NEW BAND/ACT 


SINGLE/EP 

1 

KEYBOARD PLAYER 

■ 

ALBUM 

1 

GUITARIST 


\ 


BASSIST 


dZSuSZSHHi 


PIN-UP (male! 


PIN-UP (female) 


LIVE GIG I TV SHOW RADIO DJ BORE 


K 



ft will help us la rarprove Kerrengt stdl further tf you would stso complete the section below* 

The information will, of course, be strictly confidential. 

NAME .... „,AGE __ WHAT fUKE MOST IN KERRANGf 

ADDRESS f4.41d.fd. 414. 4,4,44. 4 44 a. 44. .11 oi u ■ ■■■■■■■■■■■■■■ ■■rfriiiBiriiiiiBinairTT m r irrariiii ■ 1 rra ■ ■ ■ ■ rn 1 i I ##i 1 I fif f ■ IPf f R I if #f I if f f ffffiif 1 

WHAT I LIKE LEAST IN KERRANGI 


SUGGESTIONS FOR IMPROVEMENT 


- 4 .4 *4. a s. s. s. a. 


Send your Foil Coupon to Kerrang, 40 Long Acre, London WC2 

















































METAL BLADE RECORDS 

Announces the release of 



BITCH DAMNATION "ALLEY" E.P. 
Guaranteed 100% Heavy Metal 

“Blows Motley Crum Away' 1 -- 

New Heavy Metal Revue 

“Live for the whip is just all 
out hard, fast, and heavy 11 -- 

"Heavy Metal Hardware 

“Betsy" is a big asset to the 
L.A. Heavy Metal scene”-- 
Kerrang 

“A solid, fast and heavy 
band" - 

Sounds 

“A band that could go far with 
an image like this"-- 

Bam 

Get the 

H E A VY M ETAL ASS AU LT 
on Metal Blade Records 


CIRITH CINGOL 
UNLEASHES THEIR 
DEBUT ALBUM 
"FROST AND FIRE," 

A SKULL CRUSHING 
SONIC BARRAGE 
GUARANTEED TO 
CONVERT THE MOST 

discriminating 

METALURGlST, 
CATCH THE 

INESCAPABLE FURY OF 
THEIR AVALANCHE 
* INTENSITY METAL 
HURLANT. DEFINITELY 
THE BRIGHTEST METAL 
HOPE FOR THE BO’S? 

LIQUID FLAMES RECORDS 


CIRITH 


UNCOT. 


Lov e 'j_ a w 


^ the 

* e TrV & 

nO e ' ' 


SUPER HEROINES 




CRY FOR HELP 


Enjoy the rescue. 
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DISTRIBUTED WORLD-WIDE BY GREENWORLD DISTRIBUTION 

Compete Export Service to 

Northern and Latin America, Japan, Australasia, Continental Europe, United Kingdom and Scandanavia 

Specia/isfs id Heavy Metal British and Euro ftocfc, Efecfronrc and Progressive, Punk, Futurist and Much More. 

/rrijrilrrcg Alf ffssmwW U.S.A Independent Releases 

VL- riip. T>lei nr Call far i afalinjur^ and [nfomintiaii. I lahlamo* r.Apanotf 


B U 
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20445 Gramon-v Plac^ P O Box 2BS6 Tcwranc* CA 90509 7896 USA 
rJ131 533 8075 Toll Fr^e (8001 421 2095 Trtle* <41 5720103 (ITT] 


MAIL ORDER AVAILABLE 






























"Just what I always wanted. ..." 

The KERRANG!binder 


HERE A T LASTf It t response to the hundreds of requests we 
proudly present. the Kerrang! Binder. 

And it's worth the wait; finished in a strong black plastic cover 
with grey lining and proudly bearing the Kerrang I logo in shining 
silver, these binders hold26 copies of your favourite mag and cost 
fust£5 including pOStaga T packing and VAT. {For overseas readers 
the cost is £6, with airmail rates available on application.) 

No more piles of magazines bursting out of cupboardsf No more 
scruffy /leaps beneath the bedf No more searching through drawers 
for tfiat issue with the Rock Goddess pic; it's right there at your 
fingertips! Makes an ideal Chrissy presentI 
Fill in the coupon below and send it with your cheque/PO to 
Kerrang/ Binder, Subscriptions Dept, Morgan Grampian, 30 
Caiderwood Street London BE 18 6Q 




Please sand me.. Kerrang I binderfsj at £5 00 each f£6 overseas/ 

fo include post and packing I enclose a cheqve/postaf order for 

£. . 


NAME 

ADDRESS 


HATCHET JOB! 


the facts behind the charts. Bv LUKE CRAMPTON 


■ Straight in -slop the Kerrang* singles chart is Ftm'i evergreen 'All 
Right Now', currently available as a 12' picture disc. 

Destined to hit the national chart yet again, it reached number 2 in 
June 1970 i with ari incredible four month stay on the chartL re-emered 
for the first lime in July 1973 peaking at number 15 (staying for nine 
waetsl and then reappeared yet again as the main cut on The Free 
E.p.' (also containing the oerennial J My Brother Jake' and 'Wishing 
Weir)in February 1978. reaching number 11 and accumulating a 
further seven chart weeks. 

Although they released eighi other British singles, not all of them 
charted. Here is a breakdown of their most successful singles with the 
least popular'non-chart' releases asterisked: 

II ALL RIGHT NOW JUNE 1970 



«ipuivna two albums ——^ 

W rtry i 

ft j S| 

• i 


21 BY BROTHER JAKE 
31 WISHING WELL 
LITTLE BIT OF LOVE 
51 TFtAVELLIN IN STYLE 
61 THE HUNTER 
7| THE STEALER 
H) I'LL BE CREEFIN' 

9) BROAD DAYLIGHT 


MAY 1971 
JAN 1973 
JUN 1972 
MAP 1973* 
NOV 1976* 
NOV 1970* 
NOV 1969* 
JUL 1969“ 


Paul RndgSrS and Simon Kirke. two founder members of both Free 
and that group's most successful splinter hand Bud Company - have 
experienced similar inconsistent chart success with the latter 
enterprise. Their only hit singles, again in order of success, have been; 

1) CAN'T GET ENOUGH JUN 1974 

2) FEEL LIKE MAKIN' LOVE AUG 1975 

3 ) GOOD L OVIN r G ONE BAD MAR 1975 


The other main splinter band from Free, lormed as Bntk Street 
Crawler m April 1975. and changing ip jufit Crawler in April 1376, 
experienced much critical acclaim but little commercial success. This 
must have been largely due to the death m March 1976 of anolher Free 
original member, the legendary Faul Kossoff who originated the idea 
of Crawl or Ihrough I he idle of his first solo album 'Back Street Crawler' 
(ItPS 927B4, December 19731. His Crawler contributions amount to 
their first two LPs: The Band Plays On' (Atlantic K 5017 33 and 'Second 
Avenue^ (Atlantic K50267). Post KossoFf Crawler albums, which feature 
the very a hie Rabbit thro ugh out a re: 'Crawler 1 iEpie EPC 820831 and 
'Shake Rattle And Roll' (Fpic ERG 02965], 

m Many of you seem interested to know about Other album material 
trom Survivor The only other LP that tha American band have 
released is the selt-titled 'Survivor' issued in 1973 on Scptti Brothers 
I SB 50698) which should be available now as a re-release through 
CBS. With American Heartbeat' steadily climbing the Kerrang* sirtfllas 
and national charts, you may be pleased to know that a third Survivor 
album is due in spring 19B3. My thanks to S. Mills of Watford and R. 
Cook from Victoria. Australia who are amongst the many warning to 
know about Survivor 
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The page that gets into gear 


Kenney Jones first took up 
f toe drums because he 
couldn't get hold of a banjo. 
Now, after a career that 
spans twenty one years and 
the Small Faces, The Faces 
and most recently the Who, 
he toils Chas da Whaliey 
to ... 


SAYIT 
AS YOU 


PLAY IT! 


IN A BAND like the Who the 
perfect drum sound doesn't 
always work. That's because I 
need a real cutting^ some¬ 
times ringing snare to out 
through that wall of sound. 
The Who are ft pretty loud 
band, even now, so it takes 
quite a lot to differentiate my 
bass drum, let's say, from 
John's bass guitar. But ft's 
worth it because as far as l r m 
concerned there's no point in 
playing at all if you can't be 
heard properly. 


'Tv* played all sorts of kits in 
my time-! started with Olympic 
bask, in the Sixties with 1 he Small 
Faces and since than I've been 
though Ludwigs and Premier. At 
the moment I'm playing Premier 
but I've grown dissatisfied with 
them recently and I'm on the 
prowl fpr something else. 
Yamaha are impressive and 
they've been using my name in 
Japan for quite a lung time. I 
suppose it's all down to whether 
we can make the light sort of 
deal. 

JJ ( must admit I'm not one of 
those drummers who walks 
around wiiih measurements in 
my head, so 1 can't tell you 
exactly what size drums I play. I 
know my bass drum is a 21"- 
because I always seem to go for 
odd sizes - and it's two inches 
longer than, most because that 
Little bit extra gives a little more 
poke s the note lasts a little longer 
without losing the bottom in the 
sound, 

^ "As for sna res thou gh, I' ve col¬ 
lected @11 sorts of different ones 
over the years and they're all 
different diameters and depths. 
Which ( use depends entirely on 
bow I feel at the time end which 
one sounds the best at the time. 
They ca n be very un predictable, 
you sue. Just changing a skin can 
alter the sound completely. You 
can have a favourite drum and 
ehange theskin on it four grfive 
times and it'll be- fine. Than you 
change it a sixth time and no 
matter what you do you can't gel 
it to soun d the way it did before \ 
When that happens I just swap 



KtwvtY JONES 


and son Oyt 9 „ r ™ 


The drum for another and have 
dona with it. I'm not that choosy 
because I believe you can get e 
good sound put or virtually any 
snare as long as you're prepared 
to work on it, mike it up properly 
and dampen il properly too, 

"I dpn J t have vary many mikes 
on my kit anyway. I think drum 
sounds generally have gone 
down the pan over the last ten 
years or so. Studio technology 
got so sophisticated that rather 
than go for a good old raunchy 
overall drum sound engineers 
began to hear every little squeak 
of a pedal and rattle of a snare. 
You'd end up adjusting things so 
much you adjusted all the balls 
out of it and playing the kit felt 
like tapping stable 
"Good beefy drum sounds 
seem to be on the way back. 


Ir l did have other microphones 
set up of course. On the snare 
a nd th a hig h h el♦ But they were 
ready to feed the monitoring sys¬ 
tem rather than the house FA. 
And even then they were only 
there as a back-up system in case 
everybody decided to play 
incredibly loud- 

"But as a band we'rs not quite 
as volume conscious as we were 
and it's made everthing just that 
little bit easier. I think ir got lo the 
stage where thers'd been so 
many technological break¬ 
throughs that the gear ran away 
with the sound. But now we've 
gone back a peg or two and 
adopted a simpler approach. 
Fete's cut his gear in half, so's 
John and P r ve shed a few tom 
tom 9100 

"I still have ft pretty sophisti¬ 
cated monitoring system though. 


E designed it with the Who's 
sound expert Bob Friddsn. It has 
J B l s peakers th rough o ut so they 
handle the bottom end of the 
sound really effectively. Some 
people will tell you that volume is 
the key to monitoring but thay J re 
wrong, You only need to turn up 
if you re not hearing the true 
sound of your drums. You're not 
hearing the tone and the depth so 
it's not inspiring or exciting you. 
But I reckon my system gives me 
as faithful a sound as it r s possible 
to get. So I can often afford 
actually to turn it down a Nttl$. 

"Over the years I've come up 
with a 11 so rts of i deas for dru m 
designs, Either by mywlfor with 
my drum roadie Bill Harrison. 
Things like fittings and stands 
and SO on. But the manufacturers 


thank goodness. That Survivor 
single 'Eye Of The Tiger 1 had the 
best sou nd I Vo h aard in a gee. I 
only need three overhead mikes 
these days. And one actually 
inside i he bass drum on a cradle 
with the front skin put back on 
afterwards. It's totally enclosed 
a nd it sounds a maii ri g. 

"It was all our producer Glyn 
Johns' idea. I’ve worked with him 
on and off since the Small Faces 
and he's always gone for over¬ 
heads rather than dose-miking. 
When he suggested we try the 
same arrangement live I think we 
all had our doubts because we 
ware worried about leakage. But 
it worked very well in the end. 
The only real problem I found 
was that the overheads got in the 
way and I couldn't see the audi¬ 
ence properly and they couldn't 


see me too well either. over here never seemed too keen 


to develop any of them and put 
them into production. Over the 
last couple of years though the 
Japanese have really cornered 
the market by understanding 
what drummers want and then 
building it. Bui there are a few 
innovations left. 

"Like syn-drums. I hate them 
myself. I think there's nothing to 
beat the variety of sound you can 
get out of a real drum for a start 
while syn drums feel like you're 
playing practice pads - and IV# 
never 1 liked them either. Bui now 
you can get [hem triggered by a 
microphone who's to stop you 
miking up some of your drums 
and connecting them to a synth¬ 
esizer via a footpedal so you 
could switch them in and out 
during a fill or a roll or some¬ 
thing? And if you could tune the 
synthesizer so it sounded like a 
big bass drum or a kettle drum 
instead of that poofy ping pong 
sound they usually have -that 
could be very effective too. Or 
else you could voice^activate 
them and sey what you wanted lo 
play. Them'd be no excuse for 
missing a beat, would there? 

"Then again I think you learn 
through your mistakes. I'm sure I 
do. I'll try something which 
doesn't quite come off the way I 
wanted it but the rest of the band 
wiN say J That J s great. Do it again'. 
So I'll go back, ses how it works 
and then have a go at taking it 
one step further. 

"But I'm always looking and 
searching anyway - which is 
someth mg I don't think too many 
young players do these days. 
They buy ft drumkit or a guitar 
because they want to belike so 
and so. They think if they get the 
game instrument he plays and 
then learn hie licks they're on the 
right track. But they're not really. 
They don’t end up with any style 
or direction of their own, 

"When I first started in the 
Sixties thare was nothing lo live 
up to end very few people to 
copy, 

"And I'm glad it was like that 
because it meant 1 had to reach 
down inside myfefif and gee if 
there was any geniune talent 
there. I really enjoyed practising 
loo because it was all a process 
of discovery and breakthrough 
and heartache wh en I could n't 
get something right and exhilara¬ 
tion when IcouldfinaLly manage 
it. All those sort of emotions 
rolled into one. 

"That 's how you learn what 
J feei' is and that's something you 
can't buy in Wool worths. I keep 
telling my eldest son DyLanj 
who's ten, that. How 'feel' and 
emotion are very important parts 
of being a musician. And I think 
the message is getting through. 
But so many youngsiErs these 
days don't realise rt. All they want 
to do is play the pari and then 
thinkthat J s enough/' 
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"/ was the victim of a 
Wrathchild glambang" 



- shock report by Kerrang man 
HOWARD JOHNSON (above) 


IN ALL my days 0 f rock r rV roll 
lunacy I've never witnessed a 
scene as totally QTT as the 
day Wraihchild entered the 
hallowed portals of the 
Kerrang! empire 

Picture the scene if yuu. will. 
Messers Bonuttn, Banks and 
Johnson are hard at work, 
attempting loconjourup more 
hors d'oeu wes nf literary oenius r 
on this .particular day gaining 
inspiration from lhal doyen of 
liiorary cuIture. AnviI'£ Lips, 
when WHAMMCH A sonic boom, 
loud enough lO render the 
ear holes of the most ardent bass- 
bim banger senseless, erupts a* if 
from nowhere. A Covent Garden 
bomb? The infamous steam- 
driven Kerrang! lypewriter m ms 
final death throes 7 Not ai allf 

The noise continues unabated 
and slowly begms to take some 
U ncan ny f cj rni. From t h e far en d 
of the room it pounds inexorably 
towards me and suddenly all is 
clear: 

■'Key.. FOUr what ya gonn& dp?/ 
Now Pm bsck wit/r rhe boys 
again , ! My God it's enough to 
warm the cockles of an ancient 
qlam man's heart, and ihen . 

THEY hit me I 

lipshck 'iY blusher, satin Y 
spandux, poutin' r Y posin' lor all 
I hey're worth, one of the 
y r otesq uel y la i I fi QU res in front of 
me utters the immortal words: 
"W* are the mighty Wrafchdhildl" 
and ell this is taking place in 
an ordinary, run o'the mill office^ 

Now don't think for g minute 
lhal I was blissfully bowled over 
by Ihe drama of it all. My glam 
romance certainly possesses 
defin e a ble lim ii s , for qu i te 
frankly, Wrathchild look plain 
ridi cu I ou s ! G i yen the co rrect 
pro ps (nani ely 20,000 sl ru mm g 
fanlels and a full-blown 
overboard Slageshow) ihe whole 
affair would have taken on a 
superhuman, plus quo reahste 
connotation. Sol here?I? Naked 
lights, 'plain' clothed people and 
a touch of normality tended to 
render Wrathchild's four 
revellers, Rocky Shades f vocals), 
Marc AngeW I bass). La nco Rocket 
(guitar) a'nd EdOie Starr (drums] 
rather puerile, 

On rh e other ha nd r a a so m c 
wise old soul remarked when the 
band (or is it merely p fpntasy 
image of four superheroes?) had 
left, at least they had the courage 
of their convictions. They went 
the whole way. wi t h th e i r Vino 
CoHapso fv&riolA ef cheapo} and 
spray-on coloured string and 
in du ced the J pa riy 1 at m ospha re 
which any self-respecting glam 
troupe aims for 

"We want people to join in with 
the songs, borrow thoir sister's 
make-up and daub if do, get hold 
of some stack heels, grab some 


span dux and enjoy them selves. 
Do the things you're nul usually 
allowed !□ dol JI Those are the 
words uf drummer Eddie -and the 
ones that come closest to 

Siam min g u p the Wrat hch iId 
approach. 

"We J re not trying to cupy US 
bands, but no UK band has ever 
dared to gu completely over the 
lop. It's always acceptable fur an 
American hand but nut for a 
British one and we don't see why. 
We won't be worried if OUT 
records don't get to number unu 
in Ihe US chans or if we don't, sell 
X number of platinum albums- 
we want to make it known that 
wtiToa British Qlam hand." Su 
speaks vocalist Rocky, the ooe 
who adopt* the phoney 
Americano accent while on stage 
I snigger), t esk him why. . . . 

"It s simply that my ideas are 
American from Start to finish,. E've 
got an American brain built in a ■ 


UK body/' Now I hope you're stilt 
taking all this seriously H but are 
Wrathchild, God forbid? 

"It r s not a joke," claims bassist 
Marc, '"but ±1 lol of what WO dg is 
IpnguB-m-cheek. Wo enjoy being 
sexist, insulting everybody, 
brandishing alt the whips 3 nd 
flaming axes etc. IF we'd done 
everything that wn want to, we 
would've been arrested long ago! 
Qor aim is to have a good limn 
arid please everybody and one of 
the best way s of grabbing 
attention is to shock people and 
make 'em sit up. We've had to 
fight our way thru ugh a lot of 
bum venues to get noticed. ,r 

Which is all very well, hut tin n't 
ihe foursome feel a teeny trifle 
ridiculous hailing from exotic 
Evesham and looking like extras 
from h Mr Sheen ad 7 

"Definitely not." claims 
spokesman Rocky with □ bin! of 
venom peeking through the Mery 


Quant "Look, we're all insane, 

S-ick and perverlE^j and we stood 
out like sore thumbs in our 
previous bands We took our own 
original ideas and put them into 
the W rathe hi kl format. We 
decided it was time to get up off 
our asses and have a good party. 
We curia inly ain't jumping on [he 
gla m f OCk bandwagon we front 
it, except that we haven't been 
able to prove il because of [he 
early problems we had in getting 
the hand together 

"What's more, we pay a lo[ uf 
attc rlli o n to th e m usic. We ’ re 
prepared fu pul in the hard slog, 
it isnYall furl, and we're different 
from other glam bands in that we 
don’t lean towards the Glitter and 
Sweet end of the spectrum." 

Is that why Wrathchild cover 
Glitter's 'Doing Alright With The 
Boys’? Lance is undeterred: 

It all make* you wonder why 
Wrathchild haven't yet managed 
to secure a major contract with 
their marvellous music and 
image- Why have the majors 
been slow off the mark?: 

"We've had mild interest but 
nothing definite, because no-one 
will commit themselves. Thu 
companies don't react to a UK 
band of this nature in the same 
WPV they would to a US one We 
Slorm into their offices, break 
dawn the doors and set off flash- 
bombs in order In get Our demo 
heard, hui it always ends up with 
the receptionist calling the 
police 1 " 

Th e first Wrat hch i id rel a a sa w i II 
appear this month in the form oF 
a glamorous 12" EP, festering 
'LipstickKillers', Trash Queen ! , 

■ Macho St rut' or "Buck T he City 
Down' and ‘Ten nag a Revolution', 
ll will appear on the Stoke-bflsed 
Neon label and may well be 
produced by Andy SuOtt of 
Sweet. 

"We're acting Out Other people's 
fanlasieS because they haven't 
yoi iho nerve to do it themselves, 
To go on Stage in jeans and 
T-shirts would be SO boring - il 
would just look pathetic. Wu’vC 
been laughed at, but now people 
laugh with us. We've been 
canned but have always had 
some kind of read ion. 1 
remember a gig that was 
attended by si* people (snigger) 
but we performed the same show 
to rhem as wa did to 1,000 in 
Warwick, just going out and 
lotting loose. 

"Our new stage show will 
come in next year and it's truly 
phenomenal. Wail till you see my 
new Stage clothes - Tve spent a 
year sewing on ihe sequins. 
Remember, if you’re into whgt 
you'redoing you won't be 
embarrassed" After all, I came 
down on the bus like this I" 

There speaks a born start 
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STRATEGY 

STTLflTFfJy are two gvyi /rom 
fraf/um Hffto, together m the 
studio r hava produced an 
instrumental masterpiece of epic 
proportions Both fads am 20 
years old and have been in 
various local bands. Dave Cook 
plays load, acoustic and bass 
guitar and Ron fmms plays 
drums and percussion. 

Therr newly released 
independent single on Ebony 
records is the result of much hard 
work in the studio The two 
songs were recorded in separate 
places the B-side, 'Astral P/fnM' r 
at Stuff Studios In Worcester on 
an eight tree* set-up in May 'B2 
and five Aside, ' f echntcaf 
Overflow', recorded in June of 
tfhM peer at Ebony 's own 24-track 
facility in Hull. Six separata 
guitar tracks ware used along 
With a battery ofFX pedals to get 
the desired sou nds 

r l echo teal Overflow " is 
destined to become a classic -* 
Bostonesqua guitar-orientated 
workout with a lead hook 

g uaranteed to embed itself in the 
rain. It s avail able for £ T fine 
pBtp believe ft or not} from (mif 
cheque s and P.Q ' s payable to] - 
Hon Emms, 103 Green Hill, 
EvesharK Worcestershire 

WAYNE PEHKFNS 
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MEAN ARENA 


fHiS MF4fa and moody band of m an i^r, if you prefer right boneb of 
posers I are L oughburdugh based rockers Mean A re na S right \. f he 
band was formed in mid J B1 after the break up of three local bands and 
sine* then fhey'Ve been gtgging regularly around the Fast Midlands 
building up a small but ioy&f following 

The band are. Steve Hawkins (vocals). Sty John Murphy (guitar l 
Marc Stack ho use Igurtarh Shark y Hdtahan (twssj end fleeter Bee 
(drums} and they play "Out own brand of high-tensile Heavy Metal 
retaining plenty of fight and shade throughout the set " 

So far they've released two demo tapes, the I after J a two-track 
affair featuring Loud A nd Dirty ' and r l wan ty Four Hours \ g*ining 
record company interest, so f r m told if you're interested then sand 
£l 25 to Way Ahead Records, 2 Hurts yard.. lYnfringham and they if 
send you a copy by return post 

The bend have fust completed a session forJeye Cooper on Center 
Radio in Leicester which they say has helped them no end through the 
interest tt's created And more recently they've been asked to do a 
sound cheek at Afetringham s new Festival Hall for Michael Schenker 
as the letter's band is the first Heavy Metal act to play the hall and 
they ve no idea what t he acoustics ere like. So Mean Arena get to 
rehearse for an hour or so in this big new venue , can't be bed. 

MIKE SMITH 
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proffers forth. 

"Pave Woods «!FMeat boss) has his owr pet band and that's Raven 
and unless he expands his outlook he's always gonna have a limited 
operation. He trys io purvey a ’Neat Records bands all together 1 affair 
and) don't want any part of i Each band is different Yov can't say We 
are a-U pn Neal - we are nil happy*' There art: good bands gn the aba I 
and there at a toad ones We've goi problems and they've got 
problems, so lot 'em got on with ihei* own and we'll do the seme" 
"Wa'vtj been art a small label on and off for two years. We‘ r e doing 
wc 11 i n E u rope b ui the co m pa ny can't aho r d to sen d us to do g iga, We 
recorded the album m two weeks and we can do a hel* of a lot better 
still. W? re-cgrded ‘Jack Wi*h A Vengeance' on a sixteen track at N sat's 
st u d i os w h ch was 0 K but th ur# are always tni ngs o I u«v = i g up and 
going off there, It makes a change to be down at the SBC and using a 
proper stodm " 

The occasion was in fact the lirsl lime that the re - vamped/re* formed- 
re-juggled Fist line-up has ventured irtn a 'deceni' studio and both 
Harry and Dave, the only origina 1 members still remaining. were 
obviously keen to sue how events would turn out 
"W e're both really happy with l he new line-up" confirms Dave. 
Glenr locales vocalist) wa*: with HollowGround who were .-azz Uut 
h& stuck out like a sore thumb aid we nicked Norman Tpop' Appleby - 
bass) from Thrusl". Second guitarist John Roach, who played on the 
second a I burp has base sacked. 

"We're better as a fou? piece 'cos \ gives us more freedom. There's 
always been an clement of comedy in fist n nd so now it's 'catch each 
other outi i me', Dave can't blame any cock ups on the other guitarist 
now 1 " 


Newcastle's punchy pugilists 
talk tough to HOWARD JOHNSON 


FIST'S two albums “Turn The Hell On' amd 'Back With A 
Vengeance' didn't tlo much fo* me but after meeting Harry 
'Hiroshima' Hill and Dave Irwin in the BBC's Maida Vale 
Studios canteen, where Fisi were recording their latest 
Tommy Vance session, I am a changed man. 

No, the albums haven't improved but a soft spot has 
devo oped within me For the band, mainly around the rib cage, 
for Dave and Harry are always ready with quick quips about 
their past exploits ire ad disasters 1 ! and each one is enhanced 
by the strong Geurdie lilt which alone is enough to nave you in 
stitches. 

Th m gs h ave n ev er run s m Doth iy fo r I he ba t d but th ey st i 11 fa ce t he 
future with confidence; according to Harry. ‘We learn from our 
mistakes, 'cos if there's one to be made, then we" II make it I Situali or 
norm a I for I 1 -Ht. Wh an we went an Lh a r oad wi [ h UFO in J a n ua ry '31 we 
Ihuugint wed Em real clever so we bought a huge tour bus to house 
both us and our gear believing we d save a packet on hotel bills. It was 
tembla in practice) freezing 1 

"We each had si* coats on and it was bloody legible vVe were 
knocking ourselves put with bottles of Night Nurse, when what we 
shout Ja done was flight case th* gear and hire a decani six seate* 
transit warR" And despite my own viewpoint the band r eckon they've 
keif nt from the mi slakes committed on 'Torn The Hpl!On' T A parcel of 
shite' accordiry to Harry, which i* as suteinE a comment as you could 
wish for*S; 


J 'The second IP is a 5 CKHj':-‘i: improvement from lhat firsl effort with 
better vocals, better psaying and better songs Th a first band was high 
pressure and there's a dot nite looser atmosphere now 
"The problam was tbei ihings happened too quickly with the original 
Fist in 1380. Within a week of our f rst gig we'd signed to Neat ard 
three months ater we went with MCA We thought things were top 
notch &l: it doesn't wprfc ke that. We hati a couple of deals cooked up 
by uur manager at the time and ihen wegola fair tod of money from 
MCA but spent it in the wrong way 3 5 I S 3 id ". 

Things have av such turned full circle with Fist returning to I heir 
home base q* Neat Records, acclaimed as fhe besi «ndependent UK 
label Car things he as good as with a major la tie I, since £es! have 
experienced both? Harry, chewing meditatively on a broad roll, 


"Things have gone well fgr us in the few live shows thal we've 
dona'' adds Dave. "We did one show with the Tyyers Of Wang Deny 
Doodle and scared the shit out of 'em. We got the hili works - mon to^s 
swslched off and everything else. We ve been going down really we^l 
so wo'ru due Id die soon!' 

Whether Fist are due (o din a death in the oea r I mure or not, the band 
have confidence in their standing m the HM world. Harry nods 
,J We rate ourselves fu*H>e^ up the larlde* then the other small bands 
W*ve do-ne a tour and reieaseo two albums and iM cidn't think th*t 
we' d do som elh i nq th en wouidn 't be h era ta J ki ng to you .I'd**** off 
home and open a chip shop, ' dunk we can break out, We can play and 
we'll work as hard as anyone. There are certainly ng pop stars, 
toe-rags or dope smoking warbler* in fhrtband." 
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On the road with the 


"Yeah, I LOVE to talk!" 

I glance at my watch. 2:11 
am, In front of me there's an 
empty bottle of wine and a 
long Nat of questions with 
which I aim to confront Joan 
Jett. Yet, even at this late 
hour - my brain dulled by the 
alcohol and t he lack of sleep, 
my ears ringing from the gig 

continues over 









JOAN 

JETT 

that nig hi at Cardiff 
University before a 
disappointing lurnout-the 
questions co me. 

There's a thousand things S 
want lo ask her but tour 
manager, Elliof Sallzman, 
informs me I'll have about <15 
minutes to do the interview in 
the morning, plenty of 
time, 

Saltzman is part of the hyper¬ 
sensitive team ih^T protects Joan 
Jett homihe outside world, from 
the vicious sharks intent on 
reducing her to another 
American candy coated 
Stereotyped Success story. 

The central pillar in Ehis 
defensive wall is Kenny Laguna, 
who, along with wife Meryl, 
dragged Joame up from the pits 
of her post-runaways 
depression, put her on I tie road 
with a band end waned for fame 
10 come knocking on I he door, 
which it duly didl two years, three 
American lours and so me 600 
gigs later. 

Laguna ("good friend, 
songwriter, producer, manager, 
fifth member gf [he band almost, 
plays keyboards on the albums, 
helps US out in every way 1 ') is nol 
prcsenl however and his usual 



position alongside Joan during 
her interviews is taken by the 
Silent Sail/man and the not-quitu- 
i5osilent bassist Gary Ryan. This 
ch apa ro ne tech njqu e does rmt 
make tor a good a Emu sphere. 

The day hasn't started well as 
I'm awoken ai eight in the 
morning by a blanng radio,emu 
of thoso solid alTaus built inlo the 
woll. In my confusion t punch 
savagely at the bullous btdurti I 
realise it's nest door's radio Thai's 
on, not mire at all. And (hen 
there's The four and a half hour 
wait before I actually get to meet 
Ms Jelt 

She's: getting up, showered, 
dressed; ready; putting on her 
make up. Even as l await her 
appearance in Salt/rnari's room I 
can hear the strains of Marianne 


Faithful drifting across the 
corridor white Laguna makes his 
presence felt by means of a 
I ra ns a t la nliu phoii C call. And 
finally. . . 

Despite the stories that still 
pervade the newspapers about 
Joan Jett's lifestyle, a grim 
legacy from Ihe Run fi ways; days 
and her links with the likes of the 
Sex Pistols, few bear any relation 
to the Joan Jett of 1582. Here is a 
worn g n whose who Its attitude is 
professional. Gone are the posE- 
gig parties, the boore and ihe 
cig a reties, the drugs and the 
groupies, and it shows, 

Joan Jett is thin and wiry wilh a 
clear healthy completion and 
bright, brown eyes. She is petite 
and devaslatingly pretty close to, 
possessing Hcoy, misehiuvOUS 


smile reserved for I he Etaqe and a 
mouth, God r what a mouth, that 
works ceaselessly over the newi 
70-odd minutes nf interview. A4fl- 
page special would just about 
cover a 11 the re lev a nt po i nta M y 
space is rather more limited. So if 
you J re sitting comfortably, we'll 
begin. 

On the Runaways; 

"The Runaways were an 
important band and shOLildn'l he 
forgotten, I never feel weird if 
anybody asks: 'Do you mind if I 
ask ypLi abouL the Runaways?' H 
was an important part pf my life 
and important in the musical 
< Mi. 11 Lilian ol i it s world. The 
Runaways opened a lot pi doors 
for people like Par Ban a tar and 
the Go-Go's 

Ji But I couldn't really agree that 
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we were r a wholly manufaclu rod 
pop group' - that's not what the 
Runaways w*rO. Th« fti.jnaw.ays 
were a rock n r foil band that was 
marketed by the record company 
as being jail-bait «x s-ock! I saw 
the ads'in the MME when we 
os me over Theysflid: 'Seethe 
Runaways on tour!'and they 
showed a different section of 
each of the girls bodies. We knew 
nothing about it. 

"It was something to do with 
Kim Fo-wley's hype of the band 
and the recu rd cu m pa ny giving 
us this highly sexual thing and 
the fact that Cherie Currie 
happened tn wander murid 
onstage in a corset during 
'Cherry Boimb' r and that was ill 
That was it for the rock 'n' roll 
credibility." 

"I learned the hard way 
through the Runaways,.about 
fast-living, fast-life and 'ah, have 
a drink, it'll celm your nerves 
down' ; and I found put that's 
total bull! Having a drink beforo 
you go onstage is the wprst thing 
you can do. I know Janis Joplin 
could do it and stiF! sing but I 
can't. ,J 

“I saw Sandy West (the 
Run b ways' drummerI when we 
wece in LAabout six mqnlh -5 ago. 

I was sad arid happy . . . instant 
remembrance of all 1 be things 
we've been through, Il was loo 
bad we couldn't have spent moro 
time together," 

"I sliIT don l see what we d 1 ri 
that was so outrageous: I look at 
the press. I see what we said, I 
listen to the records, and I still 
d on't see w hat they ripe was 
about." 

On the Steve Jones/Pauf Cook/ 
Joan Jett collaboration: 

"it was greal. I loved the Sex 
Pistols. I knew them from doing 
tours with |he Runaways and 
then I had a chance id do this 
one-off singles deal with a Dutch 
record Company We only did 
three songs, 'You Don't Own Mu' 
and Don't Ahuse Me', which a re 
both on the ‘Sad Reputation' 
album, and 'I Love Rock 'N' Roll'. 
That was how certain dj's in tho 
New York area first picked upon 
Joan Jelt and the 0lackhearls, they 
knew lhal version of 'I Love Rock 
'N' Roll' even though il was wilh 
Jones and Cook." 

On early mfluences/Jestes in 
monte: 

"Suii Quatro was the only girl, 
unless you wanted Joni Mitchell 
fo*- an idol! She was singing loud 


rock V roll and playing low- 
slung pass. I had a leather jacket 
and she wore leather tpo: it was 
really amaring." 

"Our spngwriting style comes 
from early seven tins music, cos 
aM the glitter stuff was my major 
influence. Plus I was intp Rlack 
Sabbath and Deep Purple and 
bands like that when I was about 
12/13years old and learning to 
play guitar. I was playing along Ip 
□ ary Glitter and then t'd put Black 
Sahbalh an ... sc there were all 
these influences coming in ai the 
same time." 

"I love the tolling Stonos, I 
drive the Black hearts crazy, Right 
now I'm listening in 'Sticky 
Fingers' straight through. Wake 
up and turn on 'Sticky Fingers', 
goto sleep to Marianne haithful. 
That J s good because I like to sing 
tn II, it's right in my speaking ra.iige, 

"I have both her albums, the 
more recent ones thal is. I saw 
her a couple Of months ago at the 
Dominion in London. I was 
waiting far 'Sister Morphine' and 
J As Tours Go By', cos lhat 
wqu I d' ve ju st floored 
eycrrybndy." 

On life on the road; 

"We've been pretty much ON 
tour for two and a had years. The 
biggest break we've had was a 
recent one of three weeks," 

"You just have Co set your mind 
lo the fact that this is part of your 
job. Ynu chnse to dp this and you 
choose to be in a band; you're 
going out to be public so 
obviously if for some reason 
you got famous this all goes in 
with it.” 

On being a Heavy Melai sex 
symbol: 

Ji ftea!ly?! I didn r l know that r l-l 
really didn’t know that ... I get 
really e m b a rrassed ha, -re a 11 y 
embarrassed ... I never I mean, I 
swear to God. I never . . . I can't 
think of myself as a sex symboll I 
don’t look in the mirmr and qp: 
J wow H aren't I pretty today ! r,t 

"But, hey, I mean il a guy wants 
to go j auk-off over a poster, you 
know , 

On Joan Jett & the Bt&tkhearts: 

"We play straightforward rock 
n‘ roll. Like I S 3 id, I'm not in this 
for the money but it would mean 
a great deal to me to become 
something important lhat people 
really beliuveii in. You setr r wu 
want to be a 'staying 1 band." 

' 1 It's like a Family org an i sation, 
from the Office to the road-crew, 
end the band, everybody knows 
each other. 

"Thu day ol Neil Bogart's Moss 
ol Boardwafk Records in the US 
who gave The H lack hearts their 
first recording dual) funeral we 
had to go on In a sound-check, 
and this was Gary's and my 
home coming, our families and 
Mends were all coming to see us. 
it was really strange. Rut it didn't 
affect the show, not one bit. Once 
it got to show-lime 11 was all 
wip« 5 d away, It was more like: rhis 
one's for you, Neil, Just the way 
h e WQu I d 1 vfl wa nled it." 


DAVE DICKSON 




Available previously only as* custom order. the Hamar Vector is now 
available as a limited edition By working closely wHh the bop musicians Of today. 
Hmw has br&ugM niw design Matures to this traditional reck instrument. The 
uncluttered control layout, and the dear access lo Ih* highest fret being two af 
merry improvements bund on the Vector. Of course the unapproachable Hamer 
sound and playability are standard features. 

Spec! Me alien a 

The body is constructed from the line at Honduras mahogany, and ■& available 
with CK wrmoul a Curly maple top. Each Vector neck is hand carvad Frpm the 
same line mahogany, end is stressed in three directions* Or maximum Stability. A 
steel truss rod is used for adjustment of both warp end bow The lirgsrboard 4 
highly Fgured rosewood accented with genuine mother d pearl inlays. £2 frets 
are used on a 2*^-' state. The Vector utiiiies the Hamer miNed brass 
fandgevsustain block combination 1qr total edjustatUrty and *ndl#s* Sustain 
Strings run through the body, and are anchored at the back lor maximum 
raflorance 
Electronic! 

Two dWerwitty voiced high cutout ftembuckiing pickups are used. The bridge 
pickup is wound tor nlna punch in the mid rrequenoet. The neck pickup has a 
bass rmhoff 10 retain oxoeitent attack, even m the lower registers. Each pickup 
has its own volume control, while the twos ha re a common ton e-md range 
control Pickups are selected or combined with a 3‘way toggle switch pos iioned 
close to the bridge, in what has been determined m* peel location tor Fail 
natural hand operation Tuners am the highest quality Echallar machines 
avaiiabte A handout bone nut has been chosen tor rfcs serHubricaiing properties, 
eliminating tuning problems associated with brass Qt plastic nuts 
Colours available: Sunburst, Chaffy, Ypllpw Transparent, Blue Transparent. 
Gwn Transpareht, Opaque Red. Black fi White "Graphic' 
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